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* It frequently happens that after ending a phrase down-bow it is necessary to begin the next phrase also on the
down-bow, although there is no rest in which to retake the bow. Insuch cases a short pause in the sound will
occur during which the player must take the bow back to the frog, but inasmuch as it is at the end of a phrase,

3020 the slight break will not matter.



The First Position (1)
In moving one-half tone higher from the Half Position, the hand is placed in the First Position, which contains

the following intervals :
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Exercises on the Separate Strings.
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Exercises for the Connection of the Four Strings.

(2
I
|
1
2

(
P2 - W
™
1
0

Zmmrim
}
2

1
|
Ty Py

I
I

® A 7
<
4

n
¥
I

P2l

N &
Ry

D

|-
e
I
4

=
=
}
0

|2
I
I
t
2

D

G
(; b() Py

)
—J
Z_\/ ]

1.

G Major Scale
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In the following exercise, while playing each note, place the finger which is to play the following note in position to

Whenever possible this procedure should be used, for example, in measures 11 and 12 of exercise

play that note.
No. 3 above.

Practice this exercise

Also, while playing open strings, have the fingers ready to play the next note.

very slowly at first,
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Exercises in the Half Position and in the First Position.
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The Second Position (1)
The hand is placed in the Second Position if it is moved one-half tone

higher than the First Position. It embraces the following intervals :

On the D string

On the G string
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On the E string
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Exercises on the Separate Strings.
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* See note, bottom of page |1.
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Exercises in the Second Position

on all the Strings.
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Exerc

C Major scale .
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A-Play in the upper half ot the bow.

B-Play in the lower half of the bow.
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G sharp

77

A sharp
Ty

T
F double
sharp
G double
sharp
Bt

F sharp
G sharp
TH]
L

ar:
or:

A flat
B flat

L =

e -
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On the D String
=
G

On the E String
A

G flat
A flat

The Third Position (l1I)
D sharp

sharp
o
=

ufl
B sharp C sharp

C double
Exercises on the Separate Strings.

B
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C sharp

or:
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E flat
1

D flat
)
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D

I
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I

S

C flat

D tlat

On the G String
On the A String
On the G String
On the D String

f

On the A String
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On the E String
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on all the Strings.
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Exercises in the Third Position
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Exercises in the Third Position
in connection with the previous positions.

*

3020

In keys of three or more flats or sharps, a choice of fingerings is frequently available. [n this volume. the fingering which
will necessitate the smaller amount of shifting has been placed above the staff. If the D flat scale is begun with the first
finger, it is not necessary to make a complete shift back to the I Position to play the F ; this note can be played by pivoting
the hand on the thumb, which remains in the same place. The entire scale may be played without moving the thumb, but
be sure that the fingers move sufficiently, so that the notes of the scale will be accurate in pitch.



A flal Major Secale
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In the above exercise, the student must be careful to play the ninth measure and all similar measures with short but smooth
strokes of the bow, especially on the eighth notes. However, in such measures as the second one, a fair portion of the bow
must be used on the third beat in order to retrieve the bow sufficiently to play the next measure. In this case, be especially
careful not to accentuate the third beat,
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The Fourth Position (1V).
On the G String On the D String
a , 4 or: b or:
1 2 1 2 4
& b0 kg go _fHe  xe O A 12 4
Ty y T = - — — CN%d PP 10} =7 )
—J° ] | 1 | = 11 H 1] N LAl A 1f i
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= - r —— I
. N C double ; F double G double
¢ Dflat D B sharp C sharp sharp G A flat A sharp G sharp sharp
On the A String On the E String
c or: d or:
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- h o 1 1 1T T i 1 P I ]
e A —
! r i i —1 it 72 P& 5 = 7 =77 i
R, C double o ' Gdowle , , A doubl
ey, ouhle y N 0, ounle 3, double
D Fflat  F flat sharp D sharp K A B flat B sharp A sharp sharp

Exercises on the Separate Strings.

On the G String

On the E String
h v

Exercises in the Fourth Position
on all the Strings.
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Exercises in the Fourth Position
together with the preceding positions.
L et j‘—ng#ﬁ‘—f—gr—tg,—p—w ae .
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, oo £
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Z 5 7 | v | I | | [ T | I 1 T | J| | 1 I I J| 11 )| 1T i 1
v | ! I | 1 r 1 | 1 L] 1 !T 1 I 1

I? Major Scale R o o © o o R
4 U ;] <> (@ ] = ] h=d iy P i
J* o1 Pl €y S 1l ~ [ ) PEN 1l
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- e P fef s

®
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2 4 1 4 24 1 4 1 4

* Here too, pivot the hand without moving the thumb. This is a very useful technique when moving from one

position to an adjacent one, and is especially appropriate af this spot, as immediately after the half-shift to the
[I1 Position a return is made to the IV Position.
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A Major Scale
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The Fifth Position (V)

On the D String

On the G -String

or:

N
1
i
1l

2
=17
i

B flat G sharp 0\;13}_‘3“3 A sharp

A

A flat

. C doubhle
E flat C shurp sharp D sharp

D

D tlat

On the E String

or:

d

On the A String

or:

2

-4

%

A

7]

wl

U7

1]

A doubile I3 shaep
shatrp

A sharp

B

B tlat

E sharp

D deuble
shurp

D) sharp

E

E flat

Exercises on the Separate Strings.

On the G String

= fe

fe go i’# R
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4

9
-

1
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b
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4

On the A String
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9

On the E String

=
-

v
1
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h
’:
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P

Exercises in the Fifth Position

_4p

e

&

on all the Strings.
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bo

o)
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T
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Exercises in the Fifth Position

together with the preceding Positions.

[ @ ]
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> d
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4

E flat Major Scale
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h.P.
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Alternate fingering which may be used in descending :

h.PB

1.

4

2

2

4

=

4

- V‘l
0W10.
T s dd
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IV pp

o]
I

1 4 1 4

2

14 2 4

4 1 & 1 4

1

s
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Alternate fingerings for the B flat major scale.
Il v oW L p
o—o—= - O ] -
» P=Y Y ©r ©O—y oy —
o T 7 2 —% .l 4 ~ XY T oy N
—_—— T
1 4 1 3 1 ) 4 1 —10
I il h.P
—O0__o
Another fingering which may be used it —O o Gy -
in descending: t——= P’ 1 " - o
- A -

P 1
o — LA o e a2 | ot
2 T [~ 1 | - 1
6. T e
. — 1
1 4 1 0 1%2 441410

.;-'__-I-—-.---

1 4 1
e it E?
T T
1441 11
1291 % 410 . e
=2 ront
47!}' I‘lgi—‘—li%l Jlglj}{ T I I S I Y D R O W I I | N RS I O I DA AP g g I || 1 'l
1 4241 4 1014 1 0401 4 24 2 4 2 4 03 sl
. 4‘)—'& 424 :‘
1 + et 1y, > 1
oLale * 45 124 g ._fl 4 9 PY .
S Y — P 14 s —
B~ T 1 o o i e e ! 1 = - T 1 1
A e 8 —— 1 1 | e R ama s m=me I, i i
1 441142 441410 401 142 441410 L 1143 %4
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The Sixth Position (VI)

A double
sharp

A sharp

—~ O

A

or:
2 4
P o
I I
[ ]
B flat B

On the D String
b
5
|
]
A

b

I} double
sharp

2
D sharp

1
D

4
K

On the G String

On the E String

On the A String

=]

=3

e

1 =3

-+ ﬁu &

dﬂT o

=

-

1 11 k]

1 =

Pl

~[TT® =
R
S

-

3

ST =

mE..N o

QTN | ©

~[TT®| x
g

£

r. e

< | 5

A 3

[=%

)

k)

-~

w

3}

E

G flat

F

ings.

Exercises on the Separate Str

On the G String

&

b

Vo)
=
I
5
&
|

g

On the D Strip

g

On the E Strip

WO
—

Lo}

2 A4
T

VI

h

the Sixth Position

Exercises in

on all the Strings.
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Exercises in the Sixth Position
together with the preceding positions.
m Vi

I. . 5 'P' ﬁ ] F » |

- ™ L —T1 T i | R | [T i [ ()
l 1 T } IV:II ' — - {77 . JLI 1l Tg T
(I 1 | I | 1 { T 1 | | I 1
2 0 1 2 0 1 =2 4 1 4 1 & 4 1 4 1 o 2 T 2

E Major Scale v mww gV T
ﬂ ,g 1 2 4 4 1 24 00> TOo 4 4 1 o, 4
Ly B T I o ¥ Il hidi O IVaY I L I
g T o ¥ [ Ty 7 N P | 2 hdi G X § IS — 1
VAR O ] Pk O Bhod 1l + 1 4 * 11 -f 2 1 1 hSd & MPEN |
1 O €y 7 4 ) | A 4 LS = = H = & T I 1 It N hdi S ) O
O o <
1 4

LA L] AETV ]
:
0
¢
o
=:
o
)

—
het:) =y ¥ I © Y © —1
<R O (8] n 4 —2 a T S 5 L o—
5 1 ~ i N 1 4 1
! h.
*
or: v 1t ) [11 o o , m v
1 4 1 4 4 1 4 o H
N 2 o o O S
S S (%) © T © Ty S T
e (8 ) hd — — 5 % —= % - — © Ty o 1
h LD 23 t = i 1 7 O—H
LU, ! b 1 hE » ? 1 A 1
h.P 1 : h.B2

3020 * When using this fingering, make a half-shift to the A sharp.



VvV VI

V1

> =

4

2

2 4 1

1

4 4 1

1

4

12144

2 4 1

424 41

1 4 41

1

4 4 2 4

4 1

4 4 1 4 2

11 4 2

4%

111

* The usual manner of playing the second beat of this measure would be to play the two eighth notes,

G-sharp and A, in the same bow, upbow. [t is up to the discretion of the teacher whether or not to

introduce this bowing at this time.
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The Seventh Position (VIl).
{n this and the following two positions the thumb, which up to now has been placed either along the back of
the neck or slightly to the I2ft sidz of the back of the neck, now changes its place by gradually moving much
more towards the left side of the neck.
On the G String On the D String
a . or: b or:
1 2 1 2 4 4
Q - i 2 2 4
b qg - #P‘ 2 # — bo hn b 3 o #n
ry [ 1 1] I 1] 1 o Ledall 7 1 |
| | 1 | T | | ] T 1l
- 1 I | | T I 4]
1l r I
E flat E F D sharp Dsg;):;le E sharp B flat B C A sharp Asigl;gle B sharp
On the A String On the E String
¢ or: d or:
1 | 2 LA 1 2 4 1 2 4 1 ® 4
- o IrE ) W 1 -2y TP 1] 1 Il | M | | | | 1]
v [l 1] Lel Pl N A =d Ll =d I | h A 7= PR g 1 I i
| T hed| I 1 1] 4 L4 W A U7l p’ A P) 1]
| | I } I | 10 T . ACd T H
F G flat G E sharp F sharp Fsg;:;ﬂe C D flat D B sharp  Csharp Csr;](;t;?r))le
) Exercises on the Separate Strings.
Cn the G String P trings
VI : b b
e 2 (2 ©-
£ e fe4e & £ bele dele bele £ 4p o
3 | | I | | S| | | 1 I 1 | i | | I
7 43 1 ‘ | T }"[ - { 1 T FI 1 = { T J I I H
Z 1 I | I I 1 1 1 1l
4 [ 4
On the D String
Vil
s bp & hp G 4, O 7 17 by oy o hn ©
& ) | | | R 10 | . A4 | | S 17 T &1 L %4 | Ko I T H
Jo £ 1 | | S| | 1 M| I [ | T | | N 1 I I 1|
V4 A N | | | | | | | - | ] 1 I | | T { 1|
I | T | 1 | Ll —T 1 I 1|
4 1 4
On the A String
g vu . | . . . .
/. { | I | i Kl | l. | LI | 1 I | I | . | T 1 L | 1]
I I ] T T 1 I 1 T 7 ! I I 1l
4 2 1
On the E String
h VII
| ) . I |l | | | I | ! |
L\: 3 | | I I | | 1 1 | | | I I T I | | 1 | I — 1
Wl —16 VPe——o—H—Wr——txro 66— ho——
R4l M| | I I 0 { I 1T | a1 1] T — 1
4 1 2
Exercises in the Seventh Position
on all ths Strings.
- © &£ &
— o o = o o Zr 4 o v  Fos g . ©
S e e s e Ny e S O B e e =l O B e = |
1. AR W) I I | | I r €% T N | | - I | I | I T | | | {1 F;LJ (&) | | 11|
1 I I T 1 1 1 I N T 1 1 1 I | Il 1 I | H
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I 1 | PN T | I 1} ¥ il 1 | N ] 1 1 11 P 1 1 P 1
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o © 2
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the Seventh Pos

together with the preceding Positions.
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* See note, bottom of page 30.
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The Eighth Position (V1)
On the G String On the D String
a or: b or:
1 2 # 4 1 2 }) ; 1 4
& & a2 = - 1 2 4 2
fe : e £ F n__ 4n $e be  he be
<y s
7 — | E— — | — — i —4
1 11
| E sharp  F xharp E F G flat B B sharp  C sharp C tlat C D flat
On the A String On the E String
c or: . d . or
1 2 § 2 LT S L3 4 1 2 4
N L ) T T — 077 7z o —| E—— 1 = f
iy i . B Z A LN A I o IR N I | N | G G 1 A b R 11,2 & B 1
7 1 1 N N [ ¥ N | I o 74 N B A N Kir — 1
— — 1 1 L N | ko 1’; N L 'l :I[;Ll
F sharp Fsgg‘r’;:[e G sharp G flat G A flat C sharp ng;)?;;le D sharp D flat D E flat
On the G Strino Exercises on the Separate Strings.
i (o]
VIIT
> L -4
¢ tp ‘e ste 2 i o 2 . 'z . e o 4o :
N LI ) — —T ) S N E— — T —1 —T——
il CHNKCS N [ 1 lli‘[ | I - I T — II:I - H
— —— —— i R— — — T N — - i}
l % 1 2 1 2

On the E String

h VIl
1 . N i — L [
- 3 - T T 71— || I — T " ] | 1§
1yt - L) - | v
) o S N 17 — 17 T ﬁ"lg—_d_f_:"L
1 I T 1 i | 1 1 T
2 4

Exercises in the Eighth Position
on all the Strings.
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Eighth Position

the
together with the preceding Positions.
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In this and all higher positions the fourth finger is usually not used, as the position of the hand now makes it
more practical to use the third finger. The note which occurs an octave above the opzn string need not be pressed
but may bs played as a harmonic, touching the string lightly with one finger only. This is most advisable when
the note is approached or left by an interval larger than a whole step.

On the G String

On the D String

S T ; oy #2 ; ’ 2 3 3
V& h9 2 73 1 b . 1 2. 3
~ Z & ] A
£ 'E e f2 <£ e ba o ip ds  ue
- ] | | — 1 hafll T [ N
- 11 [ I | N | | ]
1 1 H
1 1i
F G flat u Esharp Fsharp c D flat D Bsharp € sharp (,‘::‘r';:le
On the A String On the E String
C 0 or: d
. 0 0
1 L2 L3 1 42 1 2 3 L 2 3
- Ll = . P Ll ] | L 1 — 1 . 1|
- | N | Al =4 hulill | | I P 'R s) a7 - | W s 1|
| 1 | 1 L1 | | MEN X7 [, dlEd el o 1)
T 4 1 1 | ! ‘! T I; Il Il
F L . ;
G Aflat A double o arp D  Eflat E C double py ppy D ilouble
sharp sharp sharp
. Exercises on the Separate Strings.
On the G String P g
IX )
< 5 o be o
e _ #ﬁ = # #f. p— f 1 # -
o) T T I 1 T } ] i T T I
—J {3 | I | I I | | | | [}
e ——" = n 1 — 1 . — i
3 2
On the D Stringr
IX L
f & fe bwa be o #e l’P— W2 o
& 3 I A ) T I ] T N Bl T T | I 1]
J* 43 1] ! | | ! I;j 1 ! I[ | 1 :|| H
7 N t t 1 | | | n
1 2
On the A String
g X | L " . h Lo
D e e e e = IO ==
== = — B T +——— 1 i
1 o
On the E String
h X ‘ .
o) — T i — T | (1 T T 1o T I I N
i O£ ) “) 7 | 7 7d P S IPEN 1 | TPRN ol > Ul | I 7Ly | <> ]
74— I I EA— LT 4 T 1 4 1 [ I © 1
| 1 I I 1 | L T [ N 1 [ )
1 J | L | — 1
1 0
3
Exercises in the Ninth Position
on all the Strings.
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The student must not be content with merely acquiring technical proficiency on the instrument, but must constantly
work towards making his playing musically expressive. The nuances indicated in the following exercise are suggested by
the editor ; the student may follow them or substitute his own. It is strongly recommended that phrasings and nuances
be carefully introduced in all pieces which are to be played from now on.

I Vv V oy o v
| | | | I 1 1 1 1
8 I | | - 1  — '—*—f—'—'——H—I
1 h—— 11 L | - ! | | | N AR e | . 1 1
[ -1 e 2 4 4 1 4 2 0 1 1 4 1 4
» — ? f
* » .
n o = f_- A e
v y > flepfr 4o T LEEPL
0 LA S N LA | — T I
0 [ [ 1 | ] I I 1] ! | S| —
T — e I —| 1 | S . . | — 1 1 || | ) —— | —
i 1 ] ll 1  — | I - 1 1
. 1 2 4 4 1 gimimuendo 1 4 21 0 1 4 1 2 1142 1 3 23 2 4
' cresc. J
"(v 34 _
; ™ o J!# o .
. 9 » 9 - o
i tF eatatf Er e, ] %7, o ppst®al?f
%’d ! I E&‘! ! . t ]kl | e 1 E—— T 1 ? }{4[!7 ‘_LTJ}
- 5 1 {rl  memas m— e g | 1
141 41 21214 2 3 4 01 4 1 2 1 4 2
espr. — —
®a ™
— & 4 o -—
L FEPre,, FPe SR - S
i o ] s i = o e e P e e
7z —hkl 1| | S | I | . A Y 1 1 |5 ) o | =P r " I |
- | . N R T I L T | | { ] | R 1
=== —— ] ] 2 a2 4
?2—- P doice
T e
_a 9 —~ 9
» . - ° - > o — =
- '—rf—‘ﬁ—t—ﬁ_!_p lr # f- lf -Fl
—Jd P Py Py o 11 Y1 | Py &5 o L1 | 4 | I Py o - e | | | T 1
7 T U ) od T 1 o o ol |
N ] 1 e I L ] I — ]
4 14 2 2 2
1 0 4 4 1 104 2 1 14 4 1 0 4 4 1 o4 Lat
crese. poco a poco f
Vil
Lo 1!
J.%:g r 're 1 rr IP—I.; F’ — T " ]
Z— L— I [ ] i
- 1 I T b 1
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. I ——— |
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\
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= b 4 1 4011"14=f241'4'41447
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*turn the hand, placing the thumb above the strings, so that the first finger is parallel to the second.
3020



40

On the G String

The Tenth Position (X)

Proceeding to move one-half step higher than the Ninth Position, we come to the Tenth Position. While playing
the higher positions, the thumb gradually moves from behind the neck and is placed against the side of the
fingerboard. Just how this occurs depends to some extent on the shaping of the neck and shoulder of the
instrument, and also the length of the player’s thumb. But generally speaking, in the Eighth Position the thumb
should be placed on the side of the neck of the bass, and in the Ninth and Tenth Positions it is moved to the
side of the fingerboard. As in the previous position, the fourth finger is usually not used. Most commonly
the second finger is used to press the string firmly instead of utilizing the harmonic, but there are many instances
when a shift to this position will be greatly facilitated by employing the second finger on the octave harmonic.
The times when the third finger on the A String will be used in this position are exceedingly rare ; even rarer
will be the instances when it is necessary to use the E string.

On the D String On the A String

, or: or:
v 2 3 1 2 b3 b 3 or:
s a o xp #E be e P2 1 2 8 1,2, ¢
. i £ BRE 45 xl 4o bphobe T be b
. ey T | | 1 | 11 €] Xrd YETTH ]
. ) O 10 | | | | I 14 badll | I T
4 1 i | | | I—1
: I 11 T I u L— ||
F sharp stl‘;‘;zle Gsharp Gflat G Aflat  Csharp Csﬂ:»l;}e Dsherp Dflat D Eflat G sharp Gsdh"a”r‘]’)“’ Aflat A
|
Exercises on the Separate Strings.
On the G String
X L b b
d n P 2 xp i h:_'. - o fe h‘ be e e be e E b=
A = ’_- T ir ’_ | 1 ] QL# j | — I ] ] I ‘] h-’— T }_ = hj; I —
e R g====s | | =
i 1 2 3
iy
On the D String
¢ b g .h e o 4 be be o
T £ e xo ffif{e £ e xp P £F fie
S I | ] T I 1 T LA T T L] J S| S| T T
& ) I | [ 1 T | [ I | | | | = | | I | |
7 — U I I I T ] 1 |
I | | I I I |
3 2 1
On the A String
foox Lo " R
AT nr/ | =d X 77 L l=d 1 o777 -0 =4 | Y 1)
y L £ R | I { | i ) | | e H
V4 A\ W2 | | I )| I 1 T | I 11|
I T L I I 1 T {1
1 2
Exercises on Three Strings.
ba ba ba q ba
.k be he 2 bp £ = be- bg = LEbs L Ebse £
72 T T T T T i T % T —T
1. A2 E+ —+ : —— 1 f : - I — t =
T | I I | I T I ] N |
1 3 3 2 3 1 3 2 3 1 3 3 3 1 2 3 3
179. l) }LD. . o =% b 3 - LQ
4 . J._. Py —_— p=a — — — p—
Ebe | B Ziebae 2 be B Ehe £ Elebe e =
L) I | L = T I | I | | 1 I v T T | | N |
2. =€ : —  — ! — f — f e — —
" T I I L L i I I N |
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At this time, it is recommended that the student acquire and begin to study the 30 Etudes for Siring Bass by Franz Simandl.
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The Eleventh Position (XI).
is the final position below Thumb Position, and is placed one-half stepabove the Tenth Position. In this position
the instances when the third finger will be used on the D String are extremely rare. The octave harmonic
now falls below the first finger, which may etther press the string to the fingerboard or utilize the harmonic,
according to the convenience of the passage.
On the G String On the D String On the A String
or:
2 3
1 b~ h 2 3 9 or:
2 1 2 or:
a £ = ﬁ XA #@ L3-4 b bo 1 ¢ 2 : N
2 £ F + = g = o 5 bp 1 4
: — : e
] ! | I 1 I I 1]
11 11 L] i M 11
F double G double ’ C double ) G double
G Aflat A sharp G sharp sharp D E flat sharp D sharp A Bflat sharp A sharp
Exercises on the Separate Strings.
On the G String
X1
¢ gip e 2 R fe g fe £ xa dg £ ba lage o
[ o - T T g I T T ] — T
I O £) | I 1 ] 1 I ]
P — i i i i i — i
1 2 3 2
On the D String .
X1 On the A String
e } XI
I"!ﬁ £ ﬁp- x5 fe bﬁ o d . _bhn o 8o bo bo
A I [ T 1 I I ] | | 1] I A I T [ A T 1 o o | N
ey OO £ | 1 | { | I T T 1 || &) I | | I T | - | —] I
7 || M I 1 | I 7 1 | . I 1 | | 1]
1 1 I 11 L D L 1 | I I
2 1 2 1 1 2 1
Exercises in the Eleventh Position
on three Strings.
£ £ © £ e £ e
— p bﬁ -p — -P - £ # — T P — ]

o) I I 1 | I | I | | I | | I n
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Exercises in the Eleventh Position
in connection with all the preceding positions.
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