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F1ouns 1. — Tenue de Ia Contrebasse, Flaung §. — Tenue de ta main ganche 4 la 6m=e position ; (le
* 2¢t 3. — Tenue de I'archet. pouce sur le talon du manche,
» 4. — L'archet sur la corde, au talon. ’ i0. — Mauvaise tenue 3 la Bme position : (le pouce en
> 3. — Au talon (En tirant ou en poussant, I'archet doit dehors)
» 6. Ay mitieu ) toujours etre paralléle au chevalet, du ’ 1. - Tenue de la maln gauche pour les positions au pouce
’ 7. — A la pointe talon 4 1a pointe et vice versq). 1 12, — Tenue de la main Rauche oour les sony harmoniques
» 8. — Tenue de 12 main gauche a la I'* positida.

prés du chevalet.

A Lo1sare,



How to hold the double-Bass.

The pupll should be erect, the legs a trifle open, in such a way
that the angle formed by the back and the upper split of the
double-bass (on the side of the 4t string) leans on his left side,
and that the angle of the under split (on the side of the 4 string)
touches the left kneepan. The left hand should be placed on the
head of the neck and hold it between the thumb and the other
fingers, sn that these fingers are separated from one another and
rounded over the strings.

The foreﬂnger being on the 4 p % H

How to hold and

The bow is held in the right hand, so that the right side of the
thumb is placed on the groove of the nut, The ring-finger ant the
little finger should move nearer the middle-finger to hold the

stick; the forefinger alone is lightly separated from the other
fingers,

The bow should be placed horizontally on the strings, at a
distance of 3 inches trom the bridge, and inclined towards the
fingerboard; the nearer it draws to the bridge, the stronger gets

(1%t string) and the 4th on the 8 p % , the hand jg

thus in the 12 position (1t degree). The fore-arm should descend
nearly paratlel vith the neck of the instrument, in order to avoid
holding the elbow up and outwards. As it is impossible to hold
the double-bass quite vertically, the pupil should incline it a
little to himself,

guide the Bow.

the sound. The fore-arm and the wrist guide the bow parafte]
with the bridge, which is essential to obtain a fine sonority.

The wrist rounded over the strings, with a down-bow at the
heel-end, gets straighter as the bow (s drawn, and should formn
a straight line with the other parts of the arm, when the bow is
at the point. With an up-bow, it is the reverse direction, and the
wrist should come back to its original position. The movements
of the shoulder and the arm give bad results and the pupil
should rigorously avoid turning the eibow outwards.

AttacKing the strings with the Bow.

To obtain a good attack, it is always necessary to weigh the
bow down on the string with the forefinger, before drawing the
bow down or up, in order to make the note tell distinctly.

The inobservance of this principle is the greatest defect. It
leads, because of the perpetuel rubbing of the bow, to a contused
performance, in which the sound of the notes is not perceived.

There is too the reverse defect, which consists in attacking
loudly the note indicated [ during its whole fength and let the
sound drop abruptly after the attack. This defect becomes (excep-
tionally) a quality, when a note is indicated /p.

Ex: E r—"__g‘
@_w 14 Baite  tee gl gle
SP 1 Goramg ond grd 44k
The four stringed double-bass ~ 1™®Corde 20 3t g
is tuned by fourths. Ex :

The double-bass music is written in the £ key (4% line) and
anoctave above its diapason. Suppose these notes are performed :

ﬁ , the ear perceives the folloving

sounds :  EIF =1
I[; = :]
T s * T

In this method, the G key (244 ling) is used to succeed the F
key, in the high tones,

To avoid changing keys, certain passages are indicated :

Major second Intervals (1 tone) are fingered In the 5 first po-
sitions from the 13t to the 4th finger, The space between thesc
2 fingers i3 very large in the [at position and diminishes till the
5t From the 6% position, major seconds are fingered from the
18t to the 374 finger.

Minor second intervals (1/2 tone) are fingered, till the 5th po-
sition, from the 18¢ to the 2nd finger, and, from the 6t position,
from the I8t to the 20d finger, and from the 21 {o the 34,

A Major second, from the 1% to the 4th finger, constitutes a
degree of the division of the neck, and as it is impossible to per-
form a position without \displacing the hand a semitone, a posi-
tion accupies in consequence two degrees. Ex :

131 tafe 3% Stafe
qat degree .'l’."de[rn
1€" dogré 32 degre
[Par—
1% Posltfon SbatZ haka 2t poyiiion 213 SHe
144 Parition E?;‘_:—é_égj 2':";0..'1.1».%
134 Lags — 2te Lage
2ddekrs 4% degrs
2% dagres A dgren
218 Stufe Y Stufe
51 Stute
A degree
5¢ degre

1.2 4
B2 Position e lie A fa
374 Poartion
3 Lage -
8¢ degre
82 depree
812 State

The thickness of the strings should be proportional to the
resistance of the belly of the instrument, and the height of the
bridge should be ruled in such a way that the strings do not lash
the fingerboard in the loud notes, nor they are too far from it,
which would tire uselessly the hand.

The bow is in general Om 68 fong,

S —

Poiote Miltou
Point ! Middle
Spitze : Mitte

! Talon
Heal
Frosch

A L. 15478,



17 Partie

EXERCICES D’ARCHET SUR LES EXERCISES OF BOW ON THE STRICHUBUNGEN AUF DEN
CORDES A VIDE OPEN STRINGS LEEREN SAITEN
Signe pour tirer I"archet M The down-how ig indicated by m Der Herunterstrich ist mit m bezeichnet
Signe pour e pouseer N The up-bow o ¥ Der Hinaufstrich " » ¥ »
Chaque note du taton 4 la pointe, en tirant, Each note from the heel to the paint, with Jede wote vom Frosche zur Spitze herunter,
etde | pointe au talon en poussant; Parchet | a dowi-bow, and from the poist to the heel with | und von der Spilzc z2un Frosche hinauf; Der Bugun
ne doit pas quitter la corde pendunt Les sifen. | an up-bow; the how shoull remnain supported on | darf nicht die Saiten wihrend der Pausen ver.
ees et Pattaque A la pomte doit ftre aussi for. | the string during silence, and the attack at the | fassca und der Anschlag soll vben so stark an
Le qu'au talon, point should be as strong as at the e, der Spitee als am Frosche sein,

PURENERCICE o)
4

1SUEXERCISE RO | s

P UnuN -

TUCENERCTCE -
aud EYERCISK
2l CRUNG

B EXRRCICE
sd BYERCISE =
3l fpese

Jede Note vom Frosche zur Mitte

des Bogeny,
AN ENERCICE )

b , -
S

Chaque note du talog aa milivu de | Each note from the heet to (e
archet J

middle of the bhow,

Chaque note au talon de arehet Each note at (he heel ol the bow Jide note am Frosche des Bogens
e " wauw miliey " . oAb the widdbe of . ' 1ens »tnoder Mitte »
20 " v du talon au milien 2. wo Atom the heel 1o the niddle [ gens | wo von Frosche zur Mitte

COpsiaht by A e Loy £ g
Pariss Uphunse Ledae & 1t

1587 fous druits peserves puur fous puys
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Du talon i o pointe. Larchet devea quitter From the heel to the point . The bow Vo Frosche zur Spitze. Der Bogen muss die
la vorde pealant fes sibenevs pour altaguer da shoald Temve the string during sifenee, in Sutte wihrend der Pausen verlassen, wn mit dew
talon o Ta mesure suvante order to attaek at the Deel at the fullow Feosche den folgenden Takt anzaschlagen.

G neasure

BN RN mvmey

SUCEXERCISE 9 o F?rT

SULBUNG e ey f

V_WV(_T

G0 ENERCICE

610 EXERCISE —9;7

[
TUORNRRCICE

7R ENERCISE
TRUBLNG -

HUTENRROE

; o
EVAVYIAYIER &

BULBLNG

G ENERETE
GUEYERCISE
DR TN

10" ENERCICE _
1CPhEXERCINE
101 LB

- 1{?"**%&{- I I’ { l' *711

P i

TR RN o \ ™ v ) ™oy -
et g - N B B ' o e
HUEXE O ISE IR ; R TR S S R N S e e e s Sy s | . e
U UL N I i ! ' S A A TS S T B S - 1
: - < - - - ¢ -
1 hY
La laison des deux cordes dait <exccuter The siur should he played withoul a jerk, Die verbundenen Noten muss wnan ohne

sans saccade . Ruck ausfihren.
12 ENFRCICE
1200 ENERCINE -
2l LReNG

VRCRNRROLOE
LthENERCISE -
P LBLNG

N2
VAT NERCICE o V- o] ) v ! — v
7 I /Tlﬁl ,{P  — I | - —= I T T —= ) |
it =o—1 N—  — = 1 —t— r e S—o— |
14"U(LM, f t - t Ii oo e — | W) ‘.d]» Yo l,;r. 7z ) m— i
;_/
5 RNERLILE — v S v S B v ~ |V = v — v
— T I Y 1 T 1 T N T T T H
e J)p—a e =l e e g PR e =
150 Cutxe e e e e e e e B A

16 EXEBC 0K
16tk exgnerss
162 LBUNG

TUEEXRUCICE . ‘v; 0 ; .
e e ke
170k XERCISE | . i t i — & —1 s 1
17 CRUNG s I o T -4 b H .

f N I

LU S NS 211



7

EXERCICES DE LA MAIN GAUCHE I EXERCISES OF THE LEFT HAND ' UBUNGEN DER LINKEN HAND

17 Positlon  (16° degré ) ! 1 BPositlon (13 degree) 18t Lage (19t Sture)
1Y corde (n;ul) U corde (re) -;l".": corde HJ)“ ”’A"‘l""c‘o‘r‘dle. (ml) .....
1 string (G) vl tring (D) : 3 strine (4) : $18 string (£) :
(6) 20 Saite (D) aL Salte (A) N 4 Salte (E) :
Nates de 1y 470 position 177 degre EENPI > 3

Voles o the 15 psstion 1% digre, e weg e ;ﬂ@ e

Noten van der grtn Lage 14 Stafy T - T’g ._._'a.;

EXERCICES POUR LA POSE DES ' EXERCISES FOR THE POSITION OF ] UBUN('EEN FUR DIE LAGE DER

|
DOIGTS SUR LES CORDES THE FINGERS ON THE STRINGS : FINGER AUF DEN SAITEN
17 corde (sob) | 1 string (G) ! 158 Saite (@)

I,ur\qu’un appuie une wote avee |po2me | When the 20t linger i~ stoppine, the ) : Wean man cine Note mit dem 2ten Fingrr

doigt, e premivr doit auss prosser b corde, ~hould aloo vest on (e st soasowhibe | ausball wese man auch den Y auf die Sajte

de ménie que pradant Fappui Pune note avee ‘ the AWM an a string, the B 2wl g gt i dracken,und, indew nan vine Note mit dein 40
le A0 Jes frr, 2 g gon dorgts deveont auder f Fineers <hould b I to e pressupe, though  F washiale, mdssen div =l 20 ynd gl “inger, trotz

& b pression, tout en conservant leur crart they are remonved Cdeew swiseheuraum, dem Drack beitragen.

21° corde (ré) [ 2" string (1)

37 corde (la) 3¢ string (A 3 Saite (A)
] y Al N ; N S 4 2 o
pa  —— T S S S —— 1 ]
L L ! g i ﬂ ] -It ;‘_:_'ﬁ; I J E J “11 E f |
|74 R 1= — [ = 1 i ' DJ |

AL BRI

rota

<~

P
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el L' . N ‘ f
// E.\'ERCICE& SUR LES (74 CORDES é EXERCISES 0

GAMME D'UT MAJEUR
KEY 0F ¢ Muion
oy

e

T g

| —T

——

N THE 4 STRINGS | UBUNGE} F DEN 4 SAITEN

Tout Farchet sur chige note en A full bow foe each note in sustain, Ganzer Bugen auf jeder Note.
soutenant feoson autant <ue les nojres g e sound as much on the erotehets Halte den Tun auf den Viertel auf den
que sur les blanehes as on the minnns halben Noten aus.

tor vach note i Ganzer Bogen auf jeder Note

Y L
R H— 1 r@
‘[|l T T

I

LIS RTE



Toat Farchet sue ta noiee pour pousoir

Whague e la blaneh s 4 Ja povate e Parehet

EXERCICES D’ARCHET
(pour la tenue du sHn)

L'intensité du son doit etre [a néme pen.
danl e paveanrs de Parelet, du talog o 14
pointe, ef de Ja pointe au talon.

|
|

L fulk bos on the crateliet n order

attack the annim a1 the poost of the

EXERCISES OF BOWwW
(for holding-note)
The sound “hauld be the same

heel to the point of the how as

porat to the heel

AL 15 5478

Lo

eom the

from the

Ganver Bosen auf der Viertelnote, wn H-

Lalbe Note mit den Spitze des Bogens auschia.

gz Kéanen .

STRICHUBUNGEN /

(fur die Aushaltung des Tons)

Der Ton so stark von dem Frosche cur
Spitee als von der Spitze zum Frosche
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EXERCICE POUR OBTENIR UN EXERCISE TO SWELL AN UBUNG ZUM ANSCHWELLEN EINER
CRESCENDO SUR UNE NOTE TENUE HOLDING-NOTE ANSGEHALTENEN NOTE
En tirant ou en poussant la note, Ninten. With the down ne ap baw, the Wer  man dle Note herunter oder hinaul
sité du son doit augmenter progressivement sound <hould swell [itde by litthe at streicht. muss der Ton in der Mitte des Bogens,
vers Lo milien de Pacchet, et diminaer, v the middte of e how, and diminisly l nach und nach wachsen, und ma bei der Spitze
allant vers Ja pomte, au e taton towards the poit o the heel oder dem Frosche abunehmen.

UBUNGEN FPUR DIE

EXERCICES POUR LES i EXERCISES FOI THE SLULS ‘
NOTES LIEES ‘ o o U | VERBUNDENEN NOTEN
En lant 2 notes <ur 2 cordes ol i b ~laring 2 notes an 2 acljoiing Wenn man 2 Noten auf 2 anliegenden
sines, ne pas lever les doigts qui ap. steigs. do not raise the fineers, which Saiten <ehdeift, darf man nicht div Fingvr.
putent la 1" note, s'ils e <ont pas ne. arerestingson o 3 aotes i they aee l wrlehe dic 13 Note aushalten, aufheben,
cessaires a Pappui de fa 2 nat necessary o the sapport o the 2 wenn sie nicht notiy zar Halting des 2405ind.

SE=SE—c

zﬁiﬁiﬁf;ﬁéﬂ

t ﬁézl-%:fijéf'{ffc?‘lﬁ‘:,tg

1 T ! ]

EXERCICES EN LAZ MINEUR EXERCISES IN A MINOR UBUNGEN IN A MOLL
Chaque note du talon au inilien Each note feom the hevl to the mid Jede Note yom Frosche zur Mitte
de "archet. dle of the bow des Bogens,
[ra i
GAMME R . T . N A iy
SCALE 8 : e M 38— - ’ o — ! —
: ——— —_— { )
TONLEITER a-—e - ' —t—t = B
Chaque note du talon au milies de ’ Each note from the heel to the mid. Jede Note vom Frosche zar Mitte
Larchet. dle of the bow. des Bogens,
Moderato
/ o A " v i v V=
-~ »> T =1
T
Tt 2

m

a
gl 2‘ E
) 11 v - |
—tp 1 1

e by g

it
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Teavailler cot exercice
12 du taton de Parchet l

22 du wnlieu de Parehet

Moderato

EXERCICES EN FA ‘
Toeut 'archet sur r|x:|\]uv note i

Moderato v

™/
CAMME S T S O T S S
R o e e e e iy Sy S

TILRCES

To b practised

19 Feom the  heed

of the how ‘

22 In o the middle of the how

Ube das folgende Stuck
1 Au Frosele des Bogens

2 hwder Mitte des Bogeas

T

EXERCISES IN F |

A tull bow for

r/{//mls f)_:&h‘**“_‘h_ }?L

k QuanTes ]

ecach not !

UBUNGEN IN F

Ganeer Bogen fur jede note

T : 1
roertHs  —) (e i m
QUALTEN  —= S
T
QUINTES _ i [‘ 0 0 & . bn
| i orel st
SEXTEN y

~

AL 185876

e e

o e ¢t



SEPTLEMES
SEVENTHS
SEPTIMEN

OUTAWES
OCTAVES
OCTAWVEN

% | |

42 croches au talon ot 2 0 la pomtes 12 quasees at the Beel and 2 0t the point. 2 Achitel amm Frosche und 2 an der Spitze.

Sl
1]

Y
- - —
T
i —
1
P
P
—»

m
Sy ——— T e o I —
e R e  a  aas=Eas |
N/ /
EXERCICES D’ARCHET EXERCISES OF BOwW STRICH ﬁBUNGEN /
Chaque note du talon au wiliew de Each aote from the heel to the middle Jede Note vom Frosche zur Mitte des
I'archet et bien soutenir la noire. and sustain carelfully the crotehet, Bogens Halte die Viertclnote gut aus

Andantino

efe.
oy m Y. Y Yo f;LV,AQ"' — .
o g o P9 —— f;!‘f s _L—FT;[ S S G Tt —t—%
N21 bt iy  — -  —— s — S — U — —
4 — o It 1 + s | =

1%

A.L.15.874

<N
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Andante v
fam| oy ~ I ~— . - —0 v — \4
N2 2 %T'rﬂ'—f_f“f:’i—*i . ———F o S — ———

12 Tout Parchet sur chaque note

22 Du talon au milivu et bien Soute.

air la noiee,

to

Modera
—

12 Tout larchet,
22 Du talon

Moderato

Hoe s Digmeretep

!

P

LA fall bow for cael e

2 From the heel (o the mikhdte, wad
caretully <ustuin the ceotehnt

A full how

2 From the ney,

1085 Ganzer Buyen fur jede Note

2% Yom Frosche zur Mitte. Halte die
Viertelote gut aus.

1929 Ganzer Bogen.

270 A Frosche,

.
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EXERCICES ¢n ST [ EXERCISES in Bb | UBUNGEN in Bb

TN

v - ,—,
m
AL VCCORD m™ Vo \Il o : : o ;3 7 Y —v VA \’«, . - "
' o : LR - bt Sy o S g ol el | s ot ey~ ~— Sa—
S S s S R IR PR BT o =oe === = e
TONLEULER A RR O O It ! g g e e S e |
TIRRCES o e i e ~l . ; ot
. . Hbepet R e ey [l s ol f—f A A ey —
THIRUS 9; o= o | g Mg f b R S S S S0 it i - 7.,f_ - -
- B 4 -- EENEE I RN ST CHRPIPS S NN S SR SR G S —t— —~- 2
TERZEN 7 £ S IR EEIE I R : —he ,,,L_L - EF - — —
UISTINN ‘ | » .. PR B T— | ! !
h o el e - h o | o e Y s —‘—t—- . ——
Fotntis 95; U g Pe 7 | o mi 120 r o f::$if e
~RLABERN c H ' N - - R T —————
GEINYES . - . . i
. &) [ I
FIRTHS -77) 1)!7 & . : -
QUINTEN - i

SIS e [P

S L I S A
SINTHS C)-eb C g &l
SEATEN - :

SEETTEMES ey b M
SEVENTHY A‘j’})v("’. E j R

SERPTINEN _

Z\I()(rl_‘(-x'utn m
\ \ v N
0 [ ./ : (; : FL - », . “_‘_§~..‘.._...__._. _‘?_ __;__/'..O_; ‘JVT__
)'1“.” v i 1 P ! ] i L l tf/‘ ;T?'!.jLT“L_._ '—'—f'::":;‘:
S S U A : ER RS 0 Mgl S o — _\r:r:

N FO; 4 '}
e
: ’T’f:r’:l;:";r — o
— P

o Fa—
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EXERCICES POUR LES NOTES
LIEES ET DETACHEES

2 lHées ot une détuchée

12 Tout archet,
22 Du talon au wilica

Moderato
~—

IEFL T

M EREi TS = ===

gl iy

vV
v
i :gf’ 2 EUC o S
SCALE and CHORD 7)7}7 N 7] ?FJ:
TONLELTER wnd ARKORD —- — --- io :

ETUDE

Modcrato Y —~

w=FEE

4

VA o N

|

|
|

15

EXERCISES FOR THE SLURS UBUNGEN FUR DIE VERBUNDENEN
AND TUE DETACHED NOTES UND ABGESTOSSENEN NOTEN

2 slured und one detached 2 Noten verbunden und 1 abgestossen

A Lull bow

1°05 Ganzer Bogen.
2 From the beel to the aididle.

2% Yo Frosche zur Mitte.

EXERCICES en L\UE] mineur ! EXERCISES in F minor | GBUNGEN in E moll
-~ ¥ M
CAMME «f ALEORD

> TV Ay

it [ T T e e

TIERCES _
THIRDS -95
TERLEN
QUARTES  _ e ~
i e o S R e P
QUARTEN —— " -

AL 1% K14
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EXERCICES \ EXERCISES UBUNGEN
1te Position (2%edegré) 1% Posttion (2nd degree) 15te Lage (2%°Stufe)
17 corde LI corde : 3¢ corde 4'0¢ cordni AAAAA
15 stiine ) 2l §pying : 34 string B A string
1 Sagte 2l Salte o 3 Balte I 4'c Qalte

Notes du 2! degré

Notes of the 24degree -

Noten der 2% Stafe

en 1114“1 majeur l in D major b tn D dur

{13 Lk " g_qmgg;rg;ﬁ'l_u_#’_.#,_mw rr—

TIERUES

THIRDS

TERZEN

QUARTES

FOURTHS

QUARTEN

QUINTES

FIFTHS

QUINTEN

SIXTES

SIXTHS

=SS S

SEXTEN

==

™

PIE RS




en SOL } in G { in G

Coe \/l"!1 \/,_1Vr—1 V r—|V
GAMME o ALCORD

e o e e Hﬂf%ﬁﬂ%&@%

TONLEITER wnd AKKORD — -

TILRLES

ThHZEN =

QUARTES ) ,”‘._;,,,L,:,_O, QL
FOURTH S —97 i
—_— ‘ ’I

QUAKTEN -

T
QUINTEN —

\
e 2o o
T T

QUINT=N 7

SINTES

21 — - 3,
SIXTHS —Iﬁfhﬁ S At el Telilinl S S s

SEXTEN -

SEPTIENES ot DCTAVES 2
Sé'l'.‘,‘,VI'VS‘ 5! — 9 l l' }
and OCTAVES F } ! [ iI }E ats o

SEPTIMEN und HT\\M
Aldle :\Io\(/l'."

W
;ﬁf

==

1""_-5** ; ,', e
I e ;,;_i;',, FrerE e ety
4 2, )
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SI minecur l I3} minor I H moll
- y ~ vmA Y m v v m 4
GUINE L acEony T o557 o PP o, Lol eam — |
. . g %5 — =y gAML g g8 »
SCALE and CHORD ) 6 ,?J'Tb‘ "T‘JF";‘:’*[h’“":"***ﬁfiz_g ,“ﬁ}j:f_’_f:t:ti:&gzﬂj:_u
TONLELTHE and AhRogo = - —f— ——=——— o e oA o f f
/v
TIEKCES Lo

THIRDS »94% E‘::'f—;‘;/#
S

TERZEN

TV
WUARTES o v s
FOURTHS 9%(‘ " ‘;l -
GUARTEN s e - ;

Andantino
I

D= F’r&-“ﬁ e (;’F

I\UCg‘l ctto

e

{1 L 15.876
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F}\# mineur

TILRUES -
THIRDS )iy
TERZEN

QUARTES

v . . "
o e Fl e e

DUAKTEN ol STt il gy e B e

Moderato

T

v

SIETH e

S

4

Vi ~

-
o 4
1)

crese,

cresc,

v % v /- o 4 l“o 4 »
> ° v’ t - i l;ﬁ m =
W T L I e e

P L A =S NV Vo . -~
st st

AL 16876



1r® Position

iter et 24 degrés)
La barre placée au-dessus du chif.
fre indiquant le doigté,  signifie que
la main doit descendre ou monter dun

degré.

Notes de la 17¢ position (17 et 24 degrés)

Notes of the 13! position (15t ani 21 fegreey) — )

Noten der 13'*% Lage (£°l" und 2 Stufen)

C

15t Post
(18 and 2" degrees)
The bar placed above the number
which indicates the fingering, means

the hand must descend or aseend a de.

gree,

15t YL.age
(1%t und 2'* Stufen)
Der iiber der Zahl, die den Fingersatz
bezeichnet, liegende Strich bedeutet die,

die Hand muss eine Stufe niedriger oder
holer steigen,

2 1
fo—w b

= B
t Idl_} JX i | e |
AR e T

4 1 1

4
!
I

4o 4 ! 14
} ) Il
11, S S | YRR |
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EXERCICES D’ARCHET EXERCISES OF BOW STRICHﬂBUNGEN
19 Tout Parchet sur chaque note 1 A full bow on cach note Ganzer Bogen auf jeder Note
29 Du taton au milicu o 2 From the heel to the anddle o2 | Yo Frosche zur Mitte  d?
i B V2 O VAR o . s e @
3 vt T T Y 0 SO Al i o LN I8 O -FﬂEﬂ
A= e i
e S PESERER
Du talon aw milicu sur chaque note | From the heel to the middle for each note Yom Frosche zur Mitte

nvrm AyMm Yy A Vel

e PN Hi%fwd

2 potes du talon a la pointe eu tirant 2 yotes from the heel to the point with 2 Noten vom Frosche zur Spitze herunter
wl 2 notes de la pointe au talon en pous. a down bow and 2 wotes fram the point to gefihrt uud -2 Noten vom der Spitze zum
sant. the heel with an up-how, Frosche hinauf gefuhrt.

2 notes from the heel to the middle | 2 Noten vom Frosche zur Mitte

e e e

Tout Varchet sur la noire et la croche ) A full bow for the tied crotchet and Ganzer Bogen auf der Viertel und der
lides et passer vivement larchet au-dessus l quaver and pass quirkly the bow over the Achtelnote und ziche schnell den Bogen
de la corde pour attaquer la double croche string to attack the semiguaserat the heet iber die Saite, um die Sechzchnteloote am
au talon en poussant with an up-bow Frosche von sich anschlagen.

N
e m

L

2 noles en tirant, 2 en poussant et bien
faire mordre 'archet sur la double croche pinem beissenden Bogen auf dor Secheehn.

a la pointe.

2 noles with a down-bow 2 with an 2 Noten herunter und 2 hinauf mit
up-bow and let the bow bite the semiquaver

telnote, an der Spitze.

)| Pk\\ ) Il

at the point.
\

ETUDE
& Mo dte

S

—CIEsC.

A N
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EXERCICES D'ARCHET EXERCISES OF BOw STRICH UBUNGEN
(2 notes liécs et 2 détachées) (2 tied and 2 detuched notes) (2 verbundene und 2 abgestossene Noten)
Jouer lexercice suivant : Play the following rxercise Spicle die folgende Bbung

12 Tout P'archet sur les notes lides el sur 12 A full bow on the tied notes and on each 1" Ganzer Bogen auf den verbundenen Noten
chaque note détachde . detached note, und auf jeder abgestossenen Note.

22 Tout 'archet les notes lides,et détachor 22 A full bow on the tied notes and detach 2% Ganeer Bogen auf den verbundenen Noten
les deux autres, une fois A la porute et the two others one time at the pomt. one tinw und die andrn einmal an der Spitze, einmal
une fois au talon, at the leel am Frosche abgestossen,

32 Du milicu de "archet. 39 In the widdle, 3% In der Mitte.

42 Les deux notes déta . v v 42 The two detached notes A% Die abgestossenen
he laccato en P ‘ tn staceato with Noten von sich
chiées en stac : PSPl N staces Note .

pt "~ a.Ad
poussant . é!”gf_}._ff&ﬂ { an up-how geliicht,

L wméme exercice mais avee une aotre The same exercise, but with another Dicselbe Ubung, sondern mit einem andern
articulation. detaching. Vortrag.

12 Tout Parchet. 12 A full bow 1"* Gauzer Bogen

2% Au miliva. 22 In the naddle 2% In der mitte

— v ™ v m

ESESS==co——s

12 Jouer Fexercicr suivant tout en deétaehe, 12 The whole exereise in detached notes | 1" Die ganze Ubung in ahgestossenen Noten,
20 o9 avee les coups darchet indiques | 2o o0 with the indicated howings | 2ns e

v mit den bezeichneten Stricharten

Andne

Ppepeti gl Sl e e
P S e e
el ﬁ;;i: ﬁ:_% -
e LT

e
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EXERCICES en LAY majeur | EXERCISES itn A major UBUNGEN in A Dur

GAMME 6 ok

COALE and CHORD )r’j (f"'7

TONLELTER wend ARKORD 770

v

R

TIERCES ,,,j_._.ou
THIRDS 95} G
TERZEN - "

QUARTES

pornris T
QUARTLY TR

12 Jouer Pexerciee suivant tout en détache 19 Practise the whole exercise in detached notes, 179 Dic ganze Ubung in abgestossenen Noten
2ns 753 mit den becetchneten

Stricharten.

Q20 oo with the indicated

howings.

20 e avee des coups

Farelts dadiquis

Modte
. —.

STRICH UBUNGEN (Sechehntelnoten)
1"® Vom Frosche zur Mitte der Bogens.
278 Tn der Mitte,

EXERCICE D’ARCHET (doubles croches)
12 Du talon au wilieu de Parchet.
22 Du milieu.

EXERCISE OF BOW (semiquavers)
12 From the hieel to the middle of the bow.
29 In the wmuddle.

v
nynov . o-0-pp V A ymy My m Lo Ay
@:#fg:‘l ' e i.v'_""eg=‘l T S I ™
et P R S o e = L¥

[l
)

o

1o I 4 oM ,'7
(

Z‘n’*ﬂi o re J ;“#}"*71%#,%7 R ‘k I;; > " -
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EXERCICES D’ARCHET EXERCISES OF BOW STRICH UBUNGEN
12 Du talon au wilieu. 12 From the beel to the middle,
2% Du talon 22 At the heel,

32 Au milicu.

172 Vom Frosche zur Mitte,
218 Am Frosche,
32 In the middie, 398 Tn dder Mitte,

AN

SR [Ede G ;‘T?—E . s

u“‘? ﬁl?ﬁﬁ} S rRpEPLEEPPEL oors

1450,

Jower Pexeecice saivant

prn-iln‘jlnl?«l: flnill‘;'./»;[l:l,:-“;,/Thun',; : ,f F-r {—’—F b = rﬁf__E‘.EL 1

du talon au milie

tout larchet
da taton au wilie 1
du xlh a o da poin

2 du an tout l'archet
bodlapo VO ull how

t o futl hon 1" Ganzer Bogen
From the hecl to the widd!

Fram the middly to the por:

3

20 D the weddl

i . 30 the poiat
\ AU Vom Froscine zur Mitte
| S2us I der Mitte
‘ AN An d e Spitze
\
" 15

3]
10 From the hievl 1o the maddle
3
1

Ganzer Bogen .
S Vdm Frosche zar Mitte
™ Von der Mitte zur Spitze

Her S L

dower Pexereive suivant
T b perfurmed
Spicle die folgende Uhung

. 1Y du talon & la pointe 1 du talon & la polnte
T 1Y du milieu -1 42 au milleu 2 d?  au milicu
D nthe wmiddte S From the heel to the point DAY From the heel Lo the point
A" In der Mitte Do e middle P do middle
1" Voin Frosche zur Spitze © 1" Von. Frosche zur Spilze
" e Mitte 20 oY Mitte

VLT NG
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SCALE and CHORD ;ilig g

TONLEITER und ARO[ ———Tmmmm

AMME «t ALCORD

G

TIERCES

.Sy A

g I3:pul

THIRDS

Tzt

_LYK‘HL/

N

i
u

b

QUINTEN

r n -
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= x =
=S =
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Ea=
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|

SEXTEN

SEVENTHS =}~
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EXERCICES en Slh majeur | EXERCISES in 8 major | UBUNGEN in H Dur

GAMME L ACCORD
SCALE and CHORD )/ }%
TONLEITER und {ARURD

! —t
TIERCES -
THIRDS ??i ¢
TERZEN J
. I
. 2 3 y
QUARTES o g H S - . - t
FOURTHS Q?g#"ﬁn':("; - - - —f—F-F r . :
QUAKTEY : - ke =
) ‘ Aot T 3
QUINTES -
T I {I I 1N
FIFTHS = }— s S SR SO SOV SN G | S = |
D e e
OLINTEN f \ i
12 tout l'archet . 29 du milieu [ 1° A full bow — 29 Tn the middle I 17 Ganzer Bogen_ 278 In der Milte
Mo —
. i e -
Z\I()dcxéxto Ff-\. PN o . , e |1 ] P
5y-4- o s 1 T t Ny X t
i §g& . -t 4 - S 5 B
,j‘);' gt : - "{:Jﬂr D e e
' |4

12 tout Varchet 29 du talon 1 10 A full bow . 22 From the lLeel l 1"® Ganzer Bogen _ 278 Am Frosche
3% du milien — 42 Al pointe 80 In the middle— 49 AC the point 3" In der Mitte 4" An der Spitze
Allegro modte — N T, T T ToA 44

Aom P LN 1 -
e e T e e P e e
]
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EXERCICES en FA§ majeur | EXERCISES In Fﬁ major UBUNGEN in F1S Dur
'
_ v =
GAMME ot ACCORD [y g
’y 1 I | N S S
SCALE and CHORD —}* - ——— g !_-_[: ? k fH ][ﬁﬁjﬂ_"_ﬁ:ﬂgﬂ
TONLEITER und ARRORD ———— 1= g} '”I"J- "T F P ;E J J

[ T
TIERCES . 1 412 M

i e | L %ﬁ?ﬁa&ﬁm S prefssTEE=s

QUAKTES ﬁ#ﬁ:{fj Lj*}z i ‘—1 - 1 2y »41 t oy T
ronrns PRI oo aTF & v@f%ﬁ
QUARTEN *;g —— e - 1 j r r "*F

EXERCICES en SOL b * EXERCISES in (b UBUNGEN in Gb
Les exercices suivands, bien que doigtis The tollowing exercises, thong Fingered Dre ﬂ)lgn-ndrn L'bunx;;e'||, uh;;lrich ste i der
Al e position, ‘iilp;arlln-nnwnl par L nom at the 1! position, helong, by the nane of the Pen Lage befinget sind, gehoren, was den Namen
des notes a la seconde position, notes, to the 20! position. N der Noten betrifft, zur 2409 Lage.
EAMME U ALCORD 1& S z L S 1% .
SCALE and CHORD -~/ — A—;{vgij:i:g;tlt
TONLEITER wud ARKORD — - — & t i

i C}_‘_}_V_ ]
1
L

T HEES
THIADS
THUZEN

— 4, T
QUARTES  _ S S SR .
FOURTUS %ﬁﬂzﬂ:ﬁﬁ: -
QUARTEN b e

A L0 K6
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EXERCICES en S1b mincur | EXERCISES in Bb minor

UBUNGEN 1n 13 moll

v
GAMME ot atconn

I T oa ! o P "
Tl T st A — — - g i®— [
e ot coon b f= r {-}

_ 4
TUNLELTER e I ARROR Iy === %

isal
TIEREES !

T <

. -
Y LT (e i
THIRDS ;91 b= C e g » | a
TERZEN -;kbb’—" e fhf_,f - ,‘L~

.‘i

QUAKEES

T Rl P - ‘ﬁ;‘» 2 :
s Db S s s e

LIRS -'}*T;”i;;“:' = ,f,:f,;"f:i T b': T - ' —
Frerny 2T g e R i
V,‘I‘:\lli.\ ):,M?b € J—f L [ ‘;" l boots t—

- - - - - . rall, __‘_:-7
ALOIS KT - i
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EXERCICES en LAb

GAMME et ACCURD

EXERCISES in Ab UBUNGEN in AS

3
4 1
T H 1T
SCALE and CHORD tﬁ][}“v*j’”j‘-L ;

TONLEITER und ARKORD

X v v
1 — 1 - -1 4 4 11 - 4
g —m—i i S —— oo ) S o— |
. 4 7 4 T Ay T
4 o i e ot %f’r""tﬁ:'“' ; ' :
7 i :
= t ., — 1 7
! ! f

TIEHCES

THIRDS
TERZEN

QUARTELS

FOURTHS
QUARTEN

Moderato -

EXERCICES D’ARCHET EXERCISES OF BOwW STRICHUBUNGEN

12 du talon au wmiliey - 12 From the heel to the middle. 178 Yom Frosehe zur Mitte.
22 vers le talon. 22 To the heet 208 Am Frosche.

320 du milieu 39 In the widdle, 308 In der Mitte.

s

!

j Jouer V'exercice cl-desaus avec le coup d’archet sufvan
Practise this exercise with the following bowing

Spiele dle obene Ubung mit der folgenden Strichart

vers le talon de l'archet 20
Towards the Aeel of the bow 2°

am Frosche des Bogens

du milieu de V'archet
In the miiddie of the bow
2"> In der Mitte des Bogers

e KT 15,876



a1

2Me Position (3Tdegré) 27d Position (84 degree) 2te L.age (3'°Stufe)

1 2 4
Notes de la 2m° position  (3"tdegré) 17 corde 111 String 151* Saite -
me ond v " =

2 "

Notes of the 2" position (39 drgree) ane o a4 1 A
Noten der 20 Lage (3' Stufe) ame . gth i

i’lbungvn, von der {500 gyp 2t Lage

Exercises in ascending from the ‘
hinauf zusteigen.

Exercices pour monter de la 17 a
15 to the 20d position.

la 2d¢ position.
2 corde — 214 String__ 2'¢ Salte

190 corde— 3¢ Su.n,_ 1““bn!e _ — A

e ﬁ ‘ — p' e F
3‘13’3‘F: ﬁ'—fT ﬁ' Ji
P—: T S— . — t 1 } }

30 corde thsr,.w.(_ B Salte
3 12 4
PN ) 1 T T ! : t } } 1
L
t —— 1=
D e 7@ Fega—t=—1

LBUNSGSTUCK in der 2" Lage (3'¢Stufe)

178 Die ganze Lbunv in abgestussenen Noten.

STUDY in the 22! Position (39 degree)

ETUDE & la 2%¢ Position (37°degré)

12 The whole exercice in detached notes

12 Jouer Fexercice suivant tout en diétache
20 I asee les coups Cacchet dndiqués. | 20 1754 with the indicated bowings. | 2n8 o mit den fulgenden Stricharten,
-
Andnoe 4 2 4 v p Z 2
- . : 3 2 1 -~ a
- . - - " - - T T F i
: _ B : 1 II —" 1 I -1
t o1 1 /] J— - wn— ]
Y mM
4 1
|
y_Ju— to—
T 1z Py
I T —1
4 2 4 ?
T T )|
”
N
3
Ap T
= y S
PS 3
£ e

"

4 1

5
QL ~
QFM__'-
I
7%
Ha =
il
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-,_.,_4.* ~
[ 18 ]ﬁ -
I
R
[ﬁ

Lo15.870




32 .
ETUDE STUDY UBUNGSTUCK
ala 1%et & la 2/ Position (1er degré) in the 1t and 2% Position (13t degree) in der 1°'¢" und 2¢® Lage (iste Stufe)
Les chiffres placés sous ta note indi The numbers placed under the stave Dic unter den Notenlinier liegenden
quent les positions, indicate the positions zahlen bezeichnen die Lagen.
12 tout en detache ; 1° o detached notes, 178 Ganz in abgestossenen Noten,
22 avee le coup darchet indique. | 29 With the indicated bowing. 2n% Mit der bezeichneten Strichart.

\
A1l modte
i

I
[eaBE—
2

i

¥ 1
24 V7 7 2 32 T 24 Voo 4+
e B BN B L P9 t:b'°'/‘h 4 ! Lo gTap! &
e e e e e -
e e = : S
— T t ? 1
o 4 ' %1 o H L3 2 4 T2 4
g g b 4 TR S T +
et
s L f - L [ | v
T z 5 2
- V' — - 1
2 7 vy - K _ 4 T/é 4 T
‘b. o _ RN i S . 1 o t o »> 9 ° ° 4 1 o : _
Crper—r [f—qr"ii S e e e e e
et it £ i s i AN el o St i e ——4
1 R 1 rall. /
AL IS8T //
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kme Pogition (AM* degré)

Notes de la 2™*¢ position

Noten der 2'¢" Lage {4t

!

N

/ > .

/ Exercices pour monter de fa 17
/ fa 27 posilion.
/
! 1 corde — f3/ Stn . 1lCS.

%

(nme degré)
Notes of the 27 position (4 dvyrer)
Stufer

a

nd

Position

4th degree) | 2t Lage (4°Stufe)

te-

17 corde 15 Stringy 15U Sune t} #Q ‘&’0 asal
Qe o o0 -
g i g t? xuiﬁﬁ W o
piv alh A, » KO- oder # -
Exercises in ascending from the 17} ‘ Ubungen um von der {*% zur aten
to the 204 position, ‘ Lage binauf Luslviger
2N corde ""lilr P

: T)_‘HF—{ ﬁr‘—#ﬁ T ~:{§

LE e ==

/ R S Ga—

[ 3M¢corde . 89 St 3% s,

ETUDE 4 la

' 1°
z2e e
Andantino 3

R'M¢ Position (4™* degre)
Jouer Pexercice suivant toul en détache

avee fes coups darchet indigués

STUDY in the 2" Pusition (4!hdegree) i

UBUNGSTUCK in der 2'*" Lage (4'Stufe)

12 The following exercise in detached notes 178 Die ganze Ubung in abgestossenen Noten.
Qo o0 sith the indicated bowings. | 2n8 ? Mit den bezeichneten Stricharten,
v
V V2

DI ae

4
.
gt e — e
= i =  —— — = - e a— >
o 1 11 I T 1 i ! | |~ | B T I I 1 T T } ol 1
y 4 I d L T 1 I - { 1 | T T 1 T I T 1 1
q & T |

15 874
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ETUDE 17 et 2"¢ Positions

STUDY 1% and 2 Positions UBUNGSTUCK 1%'¢" und 2'" Lage
(167, 2Me, 3me et 478 degris) (154, 2nd, 39 and 4D degrees) (13te, 2te, 3¢ und 4'¢ Stufen)
19 tout en détache 12 Iu detached notes. 198 In abgestossenen Noten.
%27 avec les coups darchet indiqués. 22 With the indicated bowings 2ns Mit den bezeichneten Stricharten.
/4 /" :
Modte |
| —

2 1

-3

AL 16,873
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ETUDE 17 et 2" Positions | STUDY 1% and 27 Positions | UBUNGSTUCK 1ten ynq 2'" Lage

Allegretto
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gme Position (4™°degré)

La 3"¢ position (4w degré) ne differe
de la 2% (4m* degré) que par le nom des
notes. La place occupee par tes doigts de
la main gauche est la meme a peu pres:
=

S ]

| comma de différence:
Notes de la d™¢ position e
Nutes of the 34 position (47 deyied)
Noten der 3¢ position (A% Stulv)

degred

1 a

Exercices pour monter de la

la 37 position.

gme corde — a Str 3 S

Y]

\

BTUDE a la 3" Position (47 degré)

19 tout en detache.

20 avee lrs coups d'archet indiqués.
v

~m

4

Andne

U U,

34 Position (4'P degree)

The 3¢ pusiliuu (4th degrea) differs from
the 20 (4 degree) tu the name of the notes,
The place of the fingers of the left hand

I £

is about the sane:

one comnna from one another:

If" corde 15t Strimg 17l Salte o hg.
A w " e
qme PO LT ﬁ PO a()
fone Gt . A bl:br

Exercises in ascending from the

£ to the 37 position.

2

AW corde —

STUDY in the 3Y Position (4" degree)
19 In detached notes,
20 With the indicated bowings,

AL 15,878

ba
(Lbiiﬂ ou
- =} or
‘0‘37—0‘— oder

l

2 corde — nd Str. . 2CS.
o 4

ithstr

gte Lage (4'°Stufe)

Die 3t Lage (&'f Stufe) interscheidet sich
von der 21" (4'¢ Stufe) nur durch den Namen
der Noten. Die Stellung der Finger der leflen
Hand ist beinahe die selbe. der Unterschied.

{ Komma.

Ubungen um von der {~tes zur 3'¢°

Lage hinauf tugehen.

be

{BUNGSTUCK in der 3!¢" Lage (at°Stufe)
1ne  In abgestossenen Noten.
218 Mit den bezeichneiten Stricharten.
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4

- 42 _ 4
; [ s [ 4 4
CAMME ot ACCORD ,‘*4 4 7%,_ ﬁ‘t“ ol t 44 L M@l
SCALE aud CHORD f) il ‘FEE; Bl S jiiiﬁ#ljmuitﬁ= i o s i | e —
FONLEITER und ARKORD —— LT —— s o e —— —1
v 1 o e 3 17’] o lx
ETUDE STUDY UBUNGSTUCK
17, 21" et 3 Positions (4medegre) | 13 2% and 3¢ Positions (4'Pdegree) | 17'¢" 2N und 30 Lage (4! Stufe)
Andantino T 2
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3me Position (Gme degré) I 34 Positlon (5! degree I 8t Lage (5 Stufe)
Notes de 1a 3¢ position (3 degrd) 17 corde 15t String 14 Satee hQ
Notes of the 3¢ position (5% dvyrer) Jml . 711 Ju ,,, O:ﬂ
Noten der 3'¢"™ Lage (3% Stufc) LR oder
Exercices pour wouter de la 17 3 Exercises in aseending from the [ Ubungen um von der MY his zur
P K K
fa 3" position, to the 3 position. . 34 Lage hinauf tugehen,

AT corde _ 158 Str __

EE

2" corde 4 24d St _ 2§,

1 el 4 i 4 T2 4
'H"  —— lf o — — 1 —

“'“cordcm’//’S/: :N;‘s. _

B 1

lﬂ_ﬂaﬁ‘M_Ld—{— Hﬁ“hi &

3¢ corde _ 34 St __ AlrS,

ETUDE ala 4" Position 15" degré) STUDY in the 3¢ Position (5t degree) | UBUNGSTUCK in der 30 Lage (5% Stufe)

12 tout en détache, 12 lu detached notes 115 In abgestossenen Noten, i
29 avec les ruup< darchet indh]u#s ' 20 \\'ilh the indicated bowing. 218 Mit den bezeichneten Stricharten.
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ETUDE i STUDY UBUNGSTUCK
1%, et 3¢ Positions (3 degré) | 1Y, 20 and 3¢ Positions (5t degree) | 1700, 209 und 83" Lage (6 Sture)
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MANCIN T 6 RSP

qme Pogiftion (8me degré)

Notes de la 4'®¢ position (B degréd
Yotes of the $'F position (G i)

Noten der 4™ Lase (LU Stuf)

Exvreices pour monter 4 la AN position

17 corde — 15! St

2% avec les coups darchet indigues.
—

4 o

4
Andnl 5.

4ath Position (80 degree) |

41
4te Lage (8'° Stufe)

H’%_b

1% corde 15! sn.u 1M Satte b& _Q
L and . 0

R . ad .ooab . —

qucL gt LAl . .(_!i, [ ——— odcr 0

I Exereises in asernding to the 40 position. | Ubungen win zur iten Lave hinauf zugehen
R | & 5 A

2 corde . 2nd Sty 218,

==t

L HA S

Al

ETUDE & la 4" Position (6¢ degré) |
19 tout en detaché

/ in the 4'' Position 6thaegree)

UBUNGSTUCK in der 4" Lage (8¢ Stufe)
1ns In abgestossenen Noten.
218 Mit den bezeichneten Stricharten.

In detached notes,

With the indicated bowings.
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CAMME er ACCOID
SCALE wud CHOLD
TONEEITUIC und ARKORD

GAMME t ACCOND
SCALE and CHORD
TONUEITER und ARROKRD

ETUDE
170, 2 QU ot 40 Positions (62 degre)

UBUNGSTUCK
1ole, e 3'e und &4'* L&\ie (8t Stafe)

0 %

4y 4 4

4

2 s AT ) T o4 2 > ¢ ! 2, 3 -
s ;H*"%;‘b?_{g[’_?#fbf‘bm ;‘f‘%%%
5 -

Qf{,;tgii f’ff__k,:f—h__ﬁ‘_ ; =
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4MC Position (1M degré) 4th Position (7'h degree) | . 4'° Lage (1'¢Stufe)
*l 4

Notes de la 4"® position (7" digrid 17 corde 19/ Sting 1‘ Saite “_Q_ -G)- -9- b&

2 ond A
Notes of the £ position (70 g :;”n . % . '_ . U:{;;%Sf H or 't;g-:’ﬁﬁ

. - " H " L — _—
Noten der 4'¢" Lage (78 Stafe) an ‘ 4 oder
Exereices pour monter a ta 4" posi. Exercises in aseending to the 4t po. t'bulxgn-|| um zur A0 Lage (7% sture)
tion (7" degré) sttion (7' qegree) hinaufl zugchen,

177 corde — {5/ St _1°lr s,
— , 7 — Y 4 2" corde . 2nd §1p 210 g,
| : = 3 [T T ‘ 4

- - - - - e 'J,‘

4™ corde _ 4/'1 51, — alr S.

-

2

.|

l
=} )

= ﬁiéj_{#biﬁu—ﬁgéﬂi =i

[ STUDY in the 4'h Position "7“‘degree)l UBUNGSTUCK in der 4% Lage (7'¢Stufe)
m

\ ETUDE & la 4" Position (7%- degré)
m

i Andne 4

| =

?y-<

?
4 . 2
1 - 4 t 4 1
: 4 1 1 1 ' 4 2 4
N _ . o P P P 4
) I e e e e e [ et e o o e e o
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CAMME ot ACCORD
SCALE and CHORD
TONLEITER und ARKORD

GAMME ot ACCORD

4
d 9 S < CX |
SCALE wnd CHORD S ot e - 3 - ! == 1
TONLEITER und AKKORD — T - STE — 2 ) - P

ETUDE 1, 2 gme gy gme positions | S’I‘UDY 1 20 3l und 4'h positions | UBUNGSTUCK plen, 20 glea ypd glen Lapen
Y

ag

Modte

LLO15.870
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? G Positlon (8M degré) 5th Position (8t degree) | 5® Lage (8'¢Sture)
Notes de 1a 67° position (8 degre) 17 corde l"&(uua It Snne b& hQ— h-‘l [70— bbn- th
; o ; 2 ana 2u - O e e
DNotes of the 5 position (8% deyree) ad L g hs g(}.t!:]_ ou
gy e orgfge—O—Yf or b w—
Noten der 5'¢n lage (B Swufe) - . I oder ! I
Exerciees pour monter i L 3" posi ‘ Exereises in ascending to the 5t po. i Ubullgvll um zur 5% Lage (8l Stufe)

tion  (8M gogrd)

sition (B degree) hivaufl zugehen,

U corde — £ 50 _ 1ol s J P 5 R cord»‘__ :mfw R,
4

ETUDE & la 5" Position (sm¢ depré) | STUDY in the 5% Position (st gegree) | UBUNGSTUCK in der 5'"Lage (8t Stufe)

[l N ~

Andn®

' f AL INnBIG
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5Mme Position (9Medegré) sth Position (9th degree) | Gte Lage (9'°Sture)
4
Notes de la 3™° position (9™ deged) lr' corde 1" String 1°\7 Saite ﬁ b% #
o y i S tL E“
Notes of the 5% position (9 ity ;‘m ’ ,(I T B}‘g‘} #_U:_‘H ou Hg
U L ath "
Noten der 5%'¢° Lage (9 Stule) an ’ al S S B s oder
Exercices pour monter a la 3% po. ’ Exercises in ascending o the 5% py. | Ubungen um zur 3'* Lage (B Stufe)
sition  (9€ degré) sition (9™ degree) ' hinawf cugehen,
s st h-
\ 1 corde — 120850 — 11 S 7 4 2 corde 20 Sty RS,

W&—f—»——ﬁl F

'
k, I corde — Msz, — |" 5

3 Jﬁf r fnrl ;}j‘{g.x;[#r rAI#?H ﬂ ‘ L

ETUDE & la 5" Position ramedegre) | STUDY in the 50 Position (oth degree) ‘UBUNGSTUCI{ in der 5'C Lage (9t Sture)

Andne
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s 7, - o A,
; - s T < -
GAMME ot ALEURD ) R el t 1 g ## » 2 4
SCALE and CHORD = ] t—t— " s T—F s |
5 and y, - > = 5
n I I I s o — — | 1 Y Liﬂ:r:_-iﬂ
TONMLEITER und AKKORD — — f t 3 P — ‘GJl —— — 7
2 2

ETUDE 17, 200 B et 5" Positions | STUDY 12,240, 34 athand 5% positions | UBUNGSTUCK len 2en, gten glen yng 5[y pen

% . Z Y

\daglo g~ 3 4 — 1 2 7 v T TN G "

Masod T Dy Z0. Y 2 il
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I 1
5 3 % 7 2 El K3 1

GAMME v ALCGItD
SCALE and CHORD
TONLEITER and ARKRORD

e
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i
SS33

ETUDE 17,20 30w g op 5w positions | STUDY et gt At g 5 positions | UBUNGSTUCK 1lom, 2l Blen 41e0 ypd 50 Lagen
Alltto
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2
4 1

IS 4 — - | — 3 2 - n § 47,2 4 A e
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Gme Position (8medegré)

La 6™ position (9M¢degré) ne diffire
de la 5'7° (9edegrs) que par le nom des no.
tes. La place occupée par les doigts de la
main gauche est la méme a peu prus{:

o >
I comma de différence: :E ,"f:'
&=

Notes de la 6™¢ position (U degré)
Notes of the 6% position (9 idegren)
Noten der 631" Lage (9! Stufe)

Exercices pour monter a la M|
position. |

17 corde _ 13451y, __ 17iv s,

T LAk
P

3" corde — 89Sty __ 3i0 s,

ETUDE & la 6" Position (92 degré) | STUDY in the g Position (
\

Andantino

Qth Position (8th degree)

The 6™ position Ohdegreas differs
from the 3 (9 degree) bul in name of the
notes. The place of the fingers of the left
hand is about the same:

one comma from one another:

e
20

qme g

B’Q-

Exercises in ascending to the 63

position.

MU corde v Sep__ 2l s,

e

bo e be
ey i
= ol:lelzr ?; —

" corde 150 Strine UV Saite b_(_)_ :_Q_
Lo bo hle

N N 6=

49
8'* Lagc (9% Sture)

Dic 67" Lage (9'¢Stute) unterscheidel sich
vou der 5" (OtStufe) nur derch den Namen
der Noten. Die Stellung der Finger der lefeen
Hand is beinabe die selbe. der Unterschied

{ Konumna;

Ubungen um zur 6" Lage hinauf
lal o

tugehen,

- ”

4% corde _ 4th Sy _ glcs,

Mhdegree)

AL 15876
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}' Gme Position (10medegré) Gth Position (10'h degree) Gt" Lage (10%Stufe)
]
f A partir de ce degré e 4 doigt est From the 10" degree. the 4th finger is Von dieser Stufe an, wird der 44
f remplacé par fe 3¢ replaced by the 379, Finger durch den 3 ersetet.
' 1 2 5 1 2 {3}
/ Notes de la ('2¢ position (10" degréy ;‘;_w:dc i‘:{ds’f‘i%’ _;';*Sn"i!e % #—% % % b g qIL
Notes of the 6 position (10 deyrev) 3o, -l".:' PR p ou
: avo gth T G —H or
i Noten der 6°'® Lage (10% Stufe) v o ' | e—— I oder U 1
/
. Exercices pour monter a la 6™ po. ' Exercises in ascending. to the 6 po. i Uhungen um zur 6' Lage (10% Stufe)
/ sition  (10"¢ degré) sition (10'h degree) hinaul cugehen,
— =y 3 — " 3 3
P 4 = &~ T 4 [ . & - 3 3 2
J o = 2 N » ' KIS - 12 4
_ -p 2L = e f‘ﬁr‘ 4 ey _ma® 2 4 o £
B e e e s e o e ot e oy B .u.———kPFA:Ffth
yA— 1 ! s o s | 1 1 O | o — O S S— i S S G MY S8 SO S 1§
% 1 t t I I e Hot——1 I | —— . T I 1l
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: ~ o S S— Y - D S S T S D S S S SIS S n
- i o :
] P Rl s e e ;
—% . %r 1 1;’  — - ;ﬂf. g g‘ t ;r s . "{t“" : lﬁ}ﬁﬁgk - ! A
i
ETUDE ala 6" Position (1o degrér | STUDY in the 6! Position (10" degrees | UBUNGSTUCK in der 6! Lage (10t=Stufe)
g
—m ) 2 = v ) 2 i
S P N - - Y 2
. y < 3 T 1 .
Andnoe P~ y 3 y 3 = 2 -~ 3 3 3
N FEef = e siee he~) Tt 5 . e 2
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bezeichnet,

3
]

Die Null unter der Zahl 3 8:
wman muss die Noten, auf welchen sie liegt, nicht

aushalten, sondern sehr leicht beruhren, deon

diese Noten Klingen flagecletmissig.

|||||I\.
¢ 2 F
3 2t
2 . =
RS
S
ro 3 7
4
oA
= 1%
Wobo2
a. =
™M T
. 3=
2
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ERFE
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v & =
= < 4 €
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w N = S
L ¥=3
= 7 =
3 3 ~ =
- T EZE
S .5 ¢
v £ =
= ° g g
= o 0=
L
T S =

dique

3.
o i

le chiffre 3. £4

S0uUs

Le zérd®

3

qu'il faut effleurer et non appuyer les notes
sur lesquelles il est place, les notes sortent

Q,

.

i |

mo )
ol

&t 5l und 6'¢ Lage

-
-

UBUNGSTUCK

3
o

2t gl

I

6'h Positions . 1

and
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STUDY
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B

GAMME ot ACCORD
and CHORD
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2
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2 S
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6™me Position (117°degré)

Les notes sur les 2 cordes. graves, 3

partir de celte posmon, sonl inusitées,
car la position de la main en rendrait I'é.
xécution trop pénible, aussi les exercices
suivanls sont présentés sur les 2 premie.

res cordes seulement.

Notes de la 672° position (117*degré)
Notes of the 6% position (11'*degree)
Noten der 8¢ Lage (11' Stufe)

Exercices pour monter i la Gm¢ pa

sition  (11M* degré),

8th Position (41th degree)

The notes on the 2 low strings, from
the G position, are unused, for llw posi.
tion of the hand would make the perfor.
mance of them too painful. Therefore
the following exercises are presented only
on the 2 first strings.

1T corde l”dslrxu! 1‘(' Saite

2w an
guar Jd " dl\
ane L gth 4t

53

6te Lage (11s Stute)

Yon dieser Lage an, Sind die Noten
auf dvn 2 tiefen Saiten ungebrauchlich,
dem die Stellung der Hand wiirde derselben
Ausfihrung zu hart machen. Darum sind
die folgenden Ubungen nur auf den 2 ers
ten Saiten dargestellt.

gexe g § ”#?n

“oder -

Exercises in ascending to the 6 po. ‘
sition (11" dogree).

Ubungr-n um zur 6'® Lage (11! Sture)

hinauf zugehen

17 corde . {3¢ Str _ 4508 N 3 T 1 21 corde _ 27d S __ 218,
[ A e Tl i= 3 3 - T 2 3
el — 4 4
be He B FE pele Hae RE 0 0 D BA T wad #2
:‘L. ‘.J’ b 1= } - T S 8 1 11 1 T H_#= 1 T I- T Ja 1 11 1 E T ull
L 1 e — i—— 3 | s H H e — G S S S s e m— |
ks 3 1 ) 1 i I I M 1 | 1 ) A 1 1 13
ETUDE & la 6m¢ Position (11m°degré) STUDY in the 8 Position (“”‘degr\?ej UBUNGSTUCK in der 6! Lage (11t°Stufe)
[ 3 2.3 3 3 3
1 ] 2 3 1 3 2 1 B 1
Arlc £ SR ERP JPaL S, FwE L ialr o
s bIO. 414 1 -I'_ 1 11 T - )4 ‘IP. - 1 .IP- )| IF- f’ I - r F T ? .IP }“ I r ! f = 1 ]
_Lv ﬁ": r‘% {'; T ! 1 { 1 1 { 5 I 'I { T ¥ g { 1 T { 1 : 1 } T T 1 { 1 y 4 1
bl J" I V T T T 1 1 g 1
m
1 1 ] 3 I L | 3 f
1 pa> o~ TN 1 1 1
g /% xg £ E# 12 ohta a 7 P S = £
sy = - xp LR o - »=F pxo-f 5+ o
_qm AU & 1 i } 3 T ) T T 11 1 1 ) T T 11 1 1 1 T3 T T ) . N |
F. D ) 1 T 1 T ? A 1 1 1 1 I 1 I [ & | 8¢ I 11 1 1 1 | T I 11 ¥ A ) |
P i - 1 1 - t | | : t - t +—1

77e Position (117° degré)

La 772¢ position (11M¢degré) ne différe
de la précédente 6m¢ (11M¢dcgre) que par
le nom des notes.

Notes de la T™° position (II™* degre)
Notes of the 7'4 position (114 degree)
Noten der 7'° Lage (11'¢ Stufe)

Exercices pour monter 3 la 17 posi.
tion (11Mm¢ dogrs).

A% corde — 1%/ Str.

1leg,

7th Position (110 degree)

The 7'" position (u‘haegm)d.mm from
the 6t (11thdegree) but in the name of the
notes,

177 corde 14! String 1‘“’Saile

e e

bbn

7te Lage (11t Stufe)
Ay

Die 7' Lage (11'f Stufe) unterschiedet
sich von den G'Y (11'¢Stute) nur durch den
Namen der Noten,

ba bao

s o 11 Ve S b S

']m: 3d " ;lv ou

ros sth 4l or I )
= loder I g

Exercises in ascending to the 7V
tion (11tM degree).

pnsl

ﬂbungvn wn zur 7' Lage (11t Stufe)
hinaul zugchen.

- Qme oud 2le
) n 1 bx T s b‘ 3 b] 2N corde . 2 Slr‘__Z.S. . - -
& a s e A 3 ] — 4 12 3
ﬁ = - F # = 1 1 b h
- - — P - .F b. » ’Q £
Y < YH» I 1 ) | T | 1 I T I T ) 1 I I ¢ 1 1T 1]
J 1 | . 1 1 1T 1 T H . 1 1T { 1 ) . T 1T 1 ) | T 0
-z r } 1 1 1 T 1 4 { 1 T N ¢ M H 1 'u
X 1 1 T 1 1 1 T 1 1 T ] & 1

ETUDE & la 7™ Position (1imedegré) | STUDY in the 7th Position (Il”’degreel | UBUNGSTUCK in der 7' Lage (11 Sture)

¢ oY ;h}’i s !, 1, B_ hb— 1 4 3 1 -'é 1

Anate E .~ R E"’ i E — 8 — | . o

fE F FE Aa-f e £ o EF F fF arfL ©»
Y 4 YN 't 1 T 1 1 IT T 3 T i T 1 1 1 T 1 I 1 ]
J 2N T T ) 1T 1 T 1 | 4 I 1 T 1T ) B I 1 L 4 ) |
Z IV X 1 { { r3 1 1 1 1 [ 1
L8’ £ ) 4 B | I I I 1 L 1

——f . T - -

3 1 2 ] m - 1 5 1 . 1 3 1

2 la hg_’ Py 5 1 2 .,/z\, = DU | ' ﬁ 1 2 o

L — — — — 1— — 1

- AaF = E = el £+ A Felpf abel
WLL T T 3 T I I 1T I { T I 1 8 1 [ | S 4 { T ,;R
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7Me Position (12me degré) |

Notes de la T™® position (12" \Ivgr(-)
Notes of the 7' position (12 degree)
Noten der 7'° Lage (12t Stufe)

Exercices pour monter a la 7% posi
tion (121 degrsé).

1" corde _ f3¢ Str __ tiles,

7th posgition (12th degree) |
1 2 3
17¢ corde 15! String 1 Saite © #0— O
whe, pad Tt I[#n ©
gue . o3d . gt !
AN L gth L gl lFU‘# N &

1 Exercises in ascending to the 7th po. ’
sition (12'0 degree). hin

2 corde_

7te Lage (12! Stufe)

e
o eIty

oder [ 1

Ubungen um zur 7' Lage (12!® Stufe)
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b ede £
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8ME Prosition (1M degré)
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8te Lage (14 Stufe)

8th Position (14'h degree)

8M¢ Position (14™M° degré)
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EMPLOI DU POUCE A LA 7™ POSITION

HOW TO USE THE THUMB IN THE ThPosiTioy

Au lieu de mettre lo 1 doigt sur le F=
comme dans la 7% position ordinaice, 1
faut B pl;u'vr le coté droit du pouce, (|ui
forme ainsi un sillet mobile. Cettr posi.
tivn du pouce. qui cepeadant ne prut ren,
placer les 7" et 8% en renfecme non ~eule.
meat les ressources, mais aussi celies des
WU et 10" poxitivns,

Pour éviter les Lignes additionuvites, fos
éludes suivantes sont éerites en el de Sal,
rLopresque enticrement sur les 3 premieres
cordes. Pemplor des notes au poure sur |y

AU ANt extrémement rare,

Signe pour indiquer Fenploi du pouce: +

Notes de la position du pouce (i 1y 7™
Notes of the position uf the thumb tin i 7 psition)

D

83
o . g B P

EXERCICES sur la 1 CORDE

EXERCICES surla 20 CORDE

B e St Sl Bttt S

177 corde 130 String 1 Saite _( O fO -
e T ﬁg(L), O#uU,,Q
e L o O e po

-

Instead of putting the thumb on the ZE==
as i the usual 70 position, one musl put
there the right side of the thuwmb,  which
forms in that mauner a movable wut.
That position. which cannot however re.

place the TWand the 85 00 only includes
all the resources of them, but yel the re.
sources of the 9% and poth positions,

To avord the supplementary fines, the
following studies are written in the G elef

and almaost wholly on the 3 first strings.

the ase of the notes at the thamb on the
AN being \ETY rare.

The use of the thumb is indicated by +

EXERCISFS on the 13 STRING

St

A corde (iwwsiti) L T 2 T3 3

4 Saite (ungehrauchlioh)

(nuused)

GEBRALCH DES DAUMENS IN DER 7% LAGCE

=

Anstatt den {*® Finger auf T== 1
liegen, wie in der 7'¢® gewobulichen Lage,
muss man darauf die rechle Seite des Daw
mens legen, der auf diese \Weise eine be,
wegliche Nute bildet. Diese Lage des Daw
mens obgleich sie die 7' und B nicht ersetzen
Kaun, enthatt doch nicht nur derselben Eigenae
ten soudern auch die Jenigen der 9% und (0

Lagen.

Uw die supplement notenlinien zu verneiden, sind
die folgenden Ubungcn in G Schliissel, und fast
ganz auf den 3 ersten Saiten geschreben derm, der
Gebrauch des Daumens auf der 44 ist sehr selten.

Der Gebrauel des Daamens ist mit + beseichnet.

position)

Noten der Stellung des Dawmens (in der 7t Luage)

UBUNGEN auf der 13! SAITE

| EXERCISES on the 2" STRING |

UBUNGEN auf der 2" SAITE

2t 44 24 3
I

T P § + T T 1
1 11 I T 1 1 T - 'H

3
o

- 3 3

el

2

50
I

7

3

T+ + 3
¥ T
- 1 1 T | O {
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/ EXERCICES sur la 3" CORDE | EXERCISES on the 3! STRING | UBUNGEN auf der 3'¢ SAITE

fﬁ?f-fr lr ﬁﬂ;j}rﬁf@%ﬂ

\. EXERCICE surles 2 PREMIERES CORDES | EXERCISE on the 2 FIRST STRINGS | UBUNG auf den 2 ERSTEN SAITEN

*ﬁmm {-it U-H"_Fg%ﬁﬁ

EXERCICE sur les 2" et 'l‘“"Cl)l(Ul*Q i EXERCISE on the 21 unl 4! STRINGS | URUNG auf der 2'7und 3! SAITEN

EXERCICE sur les 3 CORDES EXERCISE on the a4 STRINGS UBUNG auf den 3'¢" SAITEN
Jouer ces exereices To be practised Spicle diese Uhuugc 0

19 tout en détaché M et V 12 In detached notes A oand 'V 17%  lu abgestossenen Noten M und V
| 20 ayvee les coups dlarehet ndigques 29 With the idicated |mv\inf~~ 208 At den beczeichneten Stricharten
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