IQANNOY A MAPTAZIQTH

KAGHIHTOY
THI YNO THI EKKAHIIAY KAl TOY KPATOYL ANErNQPIIMENHL
EMIHMOY IXOAHL THI BYZANTINHE EKKAHIIALTIKHI MOYIIKHL
TOY QAEIOY AGHNON

MEAQAIKAI AYKHXEIY

BYZANTINHY EKKAHIIALTIKHI MOYLIKHE
)

o

NMPOL XPHEIIN

TQN SMOYAAZTQN TQN QAEIQN, TON TMMAIAATQIIKQN AKAAHMIQN
TQN EKKAHZIAZTIKQN ZXOAQN KAl OPONTIZTHPIQN
KAI TQN OOITHTON TQN ©EOAOINKQN ZXOAQN
TQN NMANEMNIZTHMIQN

EFKEKPIMENAI TTAPA THZ IEPAZ ZYNOAOY
THZ EKKAHZIAZ THZ EAAAAOZ
KAl THZ TENIKHZ AIEYOYNZEQZ OPHZIKEYMATQN
YITOYPIEIOY EONIKHE TTAIAEIAZ

AOHNAI
[
190468




OAHTIELZ EKTEAEXEQY

[1po tob dpyioouv oi doknoeig 6 patintic Ba peketrioer dno 1o «Qewpnrixov
BuCavriviic Movawkiig 1. Mapyalidtn» 10 xepdraio i 1006 98dyYOoUug (O€EA. 12)
Kal yid 100¢ YopakTiipes mooodtntog (oeh. 13).

"Am0 toUg Yapaxtiipeg tiic mocdtnrog Od neplopioBel yia ta@ mpdra
Habipata of tpeig podvo, 16 toov, 16 dAiyov kal THV 4n60TPOYo, yiati pué altole
Hovo Ba doyoAnBel otniv dpyn kai B dpyiocet apéowg dvayvwon.

Liyd, oyd xai €@’ Goov 8a npoywpodv of doknoeig Ba praivouv peBodika
kai ywpiota 6 xabévag, oi Lnérotnol yapaxtipeg TOoOIN10G, BOTE VA Yivovral
ebkora dvuiAnmtol kal va, dgopordvovtal émione ebkoha.

Katémv 8a ueicrr’lccx TO KEPAAao «Mnyaviopudg dvayvooewe» (@ewpntikd
oek. 15), dndte duéowg dpyiler 1 avdyvwon tév acknNoewv, N dnoia yivetar pi
dvo tpdnouc: .

) v &pyn xai ota npdta pabripata andi, oav dvayvapion dniady tav
Xapaxktipwv kai dvopacia tdv ¢BSYYWV Toug (ywpic HETPO).

2) Katomv puBpuxyy kal pelodikn (trapariay), dpob mapdiinia 8obei
N Evvola pubpol xai mapaiiayiic and v cerida 26, WG Kal yta to pérpo (ceX.
27) kai eldika 10 pérpo dvo ypdvawv (Sionuog puBucog) oed. 28.

"Eniong elvat ypriowpuo npotod apyioer 1 dvdyvwon, va dobel dnia 1y Evvola
¢ KAlpakag kal eidika g puoikiic khipakac 100 Nn, v 6noia v anayyéiouvv
npogopika wg EERC: ,

avioboa Nn——ﬂa———-Bou——-Fa-——At-—-—Ks-—Zm—-—Nn‘

katioboa Nn—Zw—Ke—Ai—Ta—Bou—Ila—Nn

Ikomog T amific avtig Umodeifrwe kai TPOPOPIKNG drayyeriag THg
puoikic kAipakag elvar va ouvndicovv oi pabnteg va dvefaivouv kai va
katefaivouv ouvéyela oty apyn £Ew ano to KELPUEVO, Y10 VA TPOETOIHATOUY v
dvdyvoon xatdmiv 1@V pelwdikdy aoknNoEwy drd 10 Keipevo ywpic dvoyépeia,
ot 1pomo dote ElevBepwvépevor Gnod MV Gvayvapion t@v ¢86yywy, vi OUYKEV-
TPOOOLY TV TPOCOYY TOuC THTE oti¢ pubpikeg xkivrioerc xai ot pelwdia.

Lmv dnayyeria xai otiv anAf] dvdyvoon ué tétolo Tpono dokobvtal pé
Empovn ol padntég. Oa SteukoiuvBodv ETat TOAL aTo va eloayBoiv duécwg oty
dvayvwon katémv 4nd 10 Kkeipevo:

Aivovtal my. ipwtricei odv 1§ napa-kdTw:



The first step in learning to read Byzantine music is to become familiar with its solfege system. The names for the notes in this system in ascending order are: Nee, Pa, Vou, Ga, Dee, Ke, Zo, Nee. (This corresponds to the notes in Western music: Do, Re, Mi, Fa, Sol, La, Ti, Do.)


[TAPAAEITMA [MPO®OPIKQN AXKHIEQN

I a” "AvePite and 1o 9B6yyo Nn uia QQVY (amavinon IMa)
B’ » » » » At » » ( » Kg)
Y » e » » I » » ( » A

2. a’ KatePre dndé 10  ¢86yyo Ila pia pwvn ( » Nnp)
B’ » » » » Zw » » ( » Keg)
Y- S S . ( » Bou)

3. a” "AveBRte dnd tov Zo  pia POV ( » (Nn)

Katepiite » » N7 » » ( » (Zw)

B" "AveBiite » » Ke » » ( » (Zw)
Katefijte » » Zo » » ( » (Ke)

4. a’ "AvePiite and 1oV Ai » e ( » (Ke)
K(ITEBﬁTE » » M » » ( » (ra)

B TAveBiite  » » Bov » » ( » (Tw
Karefiite » » Bouv » » ( » (Ma)

y 'Avepite =  » N » . { » (Ma)
KQTSBﬁTE » » NT] » » ( » (Zw)

Meta tig mapandve kabBag xai GAleg mapdporeg TPOYOPIKEG ACKNOELG
apyiCer 1 dvayvwon and vd xeipevo mhéov. Mrnaivouv Snhadn of pabntic oty
onouvdn tdv doknioewv, oi Omoieg dkoiovBolv rapakdtw.

'Eg’ Scov mpoywpricouv ol pabntig otiv ankij dvdyveon dpiopévou
ap1Bpod anod tig dokroelg abtég katd 7 kpion tol Siddokovtog Kai dnokTioouy
OYeTIKT evyxépera o’ aldyn, dpyifouv dnd TV dpyn mdAr TH puluikn mAéov Kai
peAwdixkn dvdyvoon (rapaldrayn) otig idieg doxrjoeic. Ga nponynBeil 1§ urodety-
patikn pedwdikn Extédeon 1iig kAipakog tod Nn xai npoc ta ndve xai npd¢ ta
kdtw dno tov diddoxovta, v droia B EnavaraBovy noAric popic ol pabnréc,
yi@ va ovvnbicouv ué Tiv Gxon toug oty cwoTH AvTiAnyYn 1@V peEAOSIKDV
dnooTdcewV dvapeca otovg cuveyeic ¢BOYYOULC.

"Yotepa 8a dxolovOhcer - W perodikn EXTEAEON 1OV GoKTioEwv mov
dkoAovBoiv.

[Ipotob dpyicer W kdbBe doxnon praiver drapaitnta otiv dpyn i
paptupia (BAéne Oewpnt. M. oed. 29-30).

"Eniong mpotod dpyicovpe v doknon, Extelobue npdta Eva pETPO KEVE,
Y@ va kavovioBodv oi puBuikig xivijoell SAwv TdV Habntodv {odypova.

Td onueio tob otavpod + onupaiver dvanvor. ‘H dvanvon elvar triong
OOy pEWTIKN oF pid Goknon § Eva pélog Uotepa and xdbe paprupia.

]




X
AZKHZIEIZ

Al
XAPAKTHPEEZ TIOXOTHTOL

IYNEXHI ANABAIZIL KAl KATABAZIZ
elg thv puoihv xAlpaxa 1o Ny |
AIAZTHMATA AEYTEPAXL *

XPHZIZ IZ0Y, OAIIOY, ATOZTPOOOY

*EnavéAnyig 100 mpornyouuévou ¢8byyou (Toov &) @
"AVABaOLg &G POVAG (SAYOV ) '
KatdBaolg pt&g ¢wviig (&mtéotpogog ™)

PYOMOZ AISHMOS I
2
1
Métpov 2 ypbvwv—xivigewy 1 Gooic
(Bewgnr. 'I. M. oed. 27--28) deoie
K&Be xapaxtip elg Eva xpdvov.
’ l 2 1 2
i y G C I C l < ' C l = A l Q——l
| — === [ = [y D
11 d\

dy

(*) Avdotnpa yevixds dvopdletar # dndotaaig petald 3o olovdfnore podyywy.' Edv
10 Sidatnua meqiéyy dvo pévov gBdéyyovg, Odvoudlerar fidotnua 8evvégag (Nn—Ila).
‘Eav neQuéxy toels, dvopdteras v (v ng (Nn—Bov), $dv téaoages, v svdoreng (Ni]-—l"a)
%.0.%, mépwtRg, dxwng, 8Poung, dydéns.



Note
ison means repeat pitch of previous note

Note
oligon means up one

Note
apostrophos means down one


Blues

34.429237

Exercise 1
(double-click to hear)


Blues

314.05908

Introduction
(Double-click to hear)
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1
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N d\
ERL | I D == )
e 9
T T | — , I
dy
B 5 v« | [ + | | I~ !
dy
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L q
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Ex. 2


Blues

31.399015

Ex. 3


Blues

31.294527

Ex. 4


Blues

31.033306

Ex. 5


Blues

17.345343

Comment


Blues

59.55961

Ex. 6


—_Y
X Xpfiows Uptv v &

To Ogtv elval pla xapnOAn ypopun, » onola évaver dbo xapaxtiipag
g altfig dE0TNTog (VN HE vn, ma pé na) kai mpoobétel ™y &Elav 1od Beu-
tépou elg v &flav 100 mpoTov, &mayyéhAetal dnA. O ¢BOyyog &maf kal
kpateltal duo xpbvoug cuvexg (8mwg GKpBAS pe v oLlevllv diapkelag
1f¢ Edpwnaikfig povotkig).

Nn..m  Tlla..«
g 7 ¢ < | < 1 d ld | ld lc Cn,
= - N — ~— A N
d\
Rl IR el IR [*)’
" N ~— ~ v
dy
Nn Nn  Nn..q Na wa [lo.a
& 8 v ¢ c lc c | c IC 4 | C }( ¢ |
N N N v N~ &
N
C C C (4 C o
> | N > — \—’ y > | — | S|
dy
——.Q——-—
N v
dy

| X Xpfiois meTaoTiis © &

"H metaoty) &vePalvetl plav ¢wviv pué diagopetikny anayyeilav (Oew-

pnt. LM, oeA. 112 y').

B9V en O e O e e [ O S [ e [ O

dY 1
L= D[ — o D= D |
9
W D= ——
dy
B 10;“%&—--—-4\)3] | ¢ | S i [ X | e e

¢ AI

iy , 11


Note
joins two notes (a tie)

Note
up one (with a flutter)


Blues

33.43656

Comment


Blues

22.569756

Ex. 7


Blues

28.525587

Ex. 8


Blues

136.25237

Comment


Blues

38.13871

Ex. 9


Blues

70.321945

Ex. 10


T T OO = [ — AR\

| q di
— ™ B A e R I MAS YRS LY
L X
— ] A e A R g e S . v oo
9 | dh
c—-—-ﬁl-—-::’-—- v 1]
dy
Ny e | O | — AS Y SRR LT
N’ T
dy | 9
N 9
e :
N/ v
!

Xpfio1s KeVTNUATWY =
(Bewp. 1. M, oeA. 112 p’)
12 ¥ f— | [ A je N[ € ©

A o v
A M

Xpfiois OAiyou, meTaoTis, KEVTT ATV

13 ) —nl oo e l&—-nl\)ﬁl%—-\\[\)ﬁ
cﬁ; N

—-—.\\{\_)\‘.I

el

v = e 5

11

O D f— S IR (NN
1

|~
-

=1 =2

|

P

O ey [ - S e N Y S

V

9 dy

A R T e e S [ g f— ]
2 ~;



Note
up one (not stressed)


Blues

31.242283

Ex. 11


Blues

22.413023

Ex. 12


Blues

71.88921

Ex. 13


=

XAPAKTHPEX XPONOY

(Bewonr. I, M. oed. 19)

a’ AYEANONTEZ TON XPONON

= K?\O’(O‘Udv(f\'%t — ) 3

N

Kd&Be yapaktip pt kA&opa elg 2 xpdvous. _

142
1Y [ e S SIS =
, dY
15 v 2 'c d | > e C [ > lc € | = - [ S S—
dh 11

\‘,'lc.._.c |3t € [ e

v

:J‘:
X AT () 2

[Mpoobttet, b¢ kal 16 KA&opa, Eva xpdvov
KaBe xapaxtip pe &mifv elg 2 xpbdvoug

16 vV [j‘ ‘q‘ v -——'7‘\)3' - 6 | 5‘
&\ X
Sl lgho = |
4!

PYOMOZ TPIZHMOZ

; Métpov 3 ypdvwy — xivhisewy / \
, ' 3
(Bewe. I. M. 28 § B)

i
Kupiotepat puduikal popoat. 2

(1(2(34 e d ] e

[d < C ’j( [d l'j( - & '\)C < ”



Note
two beats ( = a half note)

Explanations in parentheses are in the terminology of Western music.

Note
adds one beat to a note ( = a half note)


Blues

19.069399

Comment


Blues

32.33941

Ex. 14


Blues

29.413738

Ex. 15


Blues

23.562395

Comment


Blues

30.928818

Ex. 16


Blues

14.158407

Comment


Blues

22.25629

Ex. 17


142 3
@ 18 v <.« '\)C . = (__rlg::_( ¢ lﬁc
dh 11
3 VH
dh
1 24-3
8 19 y ¢ c\‘l (\)l c\‘ t\‘ - ‘c e -—)c\'
d 1
e e , ]
dy

X AmAjy () B

MpoaBérer 2 ypdvoug (Oewp. I. M. oeh. 19)
K&bBe yapaxtnip put dimAflv elg 3 xpodvoug.

14243 .
& 20 y ¢ | | ' lﬁ_lﬁl\,'j
J“] I'T} 7] ) 7] re r I7 T T T} Y
11 dy
N PRS- EICN I I NN IO SN SN N
g J\ 13 s L4 ™
d\ 9
2 = = | S N A |
Iz b4 2y
q dy
PYOMOZ TETPASHMOZ
Mérpov & ypbvwy—xivhcewy
P XP y ‘
¥ (Oewene. 1. M. gek. 28y) 2
Kupiotepal pubutkal popoai
1 2 3 4
% 22 vy s i € C ' 4 Cm € ' e e ¢
dy

—'\'\.—_k—‘t—-‘r ,C C < L—Ij&___ﬁ_t l*)( C [ 4



Note
adds two beats to a note ( = a dotted half note)


Blues

10.187778

Comment


Blues

21.786095

Ex. 18


Blues

24.084835

Ex. 19


Blues

21.577118

Comment


Blues

21.211409

Ex. 20


Blues

40.43754

Ex. 21


Blues

14.837594

Comment


Ex. 22


142 344 .
23 y t\a ~> \)‘\; ~> \J‘\)(\) ‘\‘%“%%l%r
I d\
32 |
—jc——-—
Y
dy
142 3 4
24Vc\"rr‘\’cc|\"cc 12 e ¢
dh
e ¢ l%’c c ‘~)c c ¢ ¢
Y
dy
C (\‘
v
dy
1 2 344
~ ¢ 2| ¢ 2| ¢
-y

ToimAf) (-

¥ (IpocBérer 3 Ypdvoug)
(Bewg. I. M. ger. 19)

124344
& 26 v ¢ | | ")‘ '5‘ *3| — \
J\‘ . sae son ars aen srw som Yy
dy
7, ol I
NS ] T4
e I ‘5 ‘:‘. A‘
11 d\

X q il



Note
adds three beats to a note ( = a whole note)


Blues

8.202464

Comment


Blues

28.264368

Ex. 23


Blues

33.384315

Ex. 24


Blues

30.615353

Ex. 25


Blues

16.091476

Comment


Blues

25.808893

Ex. 26


Blues

54.70072

Ex. 27


1Y - ziomary DAYZEIZ
(Bewent. I. M. oed, 21)

; Zwwrd dvdg yebvov k @ )

¥ Puf. 2onpog

28y e\l \lﬁk\ﬁkgw__kﬂ |

dy
Zwwndh, Vo ypdvwy \ @

\..

Pub. 3anpog

29 d\%" \"

\.. s)\|§\

S\—
d’\.

Ziwny TPV Y poVWY \ @

¥ Pvd, 4onpog |
30 J\r__ o ) NI RN TN e O
| 2 =
X ’E§T')Yn01's'ypo<q>cbv 2 kol e

(Oswp. 1. M. oeh. 18)

—\
it

31 v e e e x = NN e
9
A
> U
dy
; 'Egpappoyn ouvexodg &vaBaoewg kal KaTaPaoewg
elg pikp& EkKANOLaOTIKG péAT)*
I
32 v\‘ l— ! ' L S LS o |
JI‘ N
[la e & pa u  ov KAl @ YL OV TVEU

\Jl\al 3
»

o Tot o Ba opo ou oLovXdkal a Xw ptotovd)

* Elg va év Aoyp pédn, 0¢ xoi eig ta axorovBolvsa di1d tnv €paguoyny sdv dragd-
ewv Swaotnudrwy, Stv Sivuror va dpappoolf &mokdrwg | dofoyQa g a, xafdooy ol
palnral 3&v €xovy 8udaxdi axéum tovg xapaxtioag moLbTNTOE T ExpEAoewg.



Note
one-beat rest ( = a quarter rest)

Note
two-beat rest ( = a half rest)

Note
three-beat rest ( = a dotted half rest)

Note
up one (oligon), and then up one again (kentemata)

Note
down one, and then up one


Blues

4.493061

Comment


Blues

7.993484

Comment


Blues

13.792691

Ex. 28


Blues

19.539597

Ex. 29


Blues

9.090631

Comment


Blues

22.726488

Ex. 30


Blues

52.19291

Comment


Blues

28.525587

Ex. 31


Blues

80.979355

Comment


Blues

38.53937

Ex. 32 - parallagi


Blues

39.832542

Ex. 32 - melody


33 y sl =l el 51251
& ' b E Ae ov €&  pnvne X Ou o avdl ve 0f wsd)

Etfiynoss ypooiis ==

(Bewonr. 1. M. oed. 18)

Pud, donpog
8 3A. CFI, C e WL %al (Y ~> It.....\\ %a‘ ~> ~» ‘(_....\\ %Jl [ t\a xl
L A\ q
L W, | } \\.;Iﬁ\\ %a A ‘(......\\ \\;‘ﬁ\l _:: . AN QI'\\ ~ _
i 1 9
Ccccnm WV 0 ~>
dy
2 A ~
€Enynois ypagfis —
(Bewont. oA, 18)
Put. 3onpog
3 y ¢ I~ I~ e N N l
& Oq] T “w woo,, A w w y
A )
3-—-;;\9-—*55\ < ﬁl —
d\
X Xpfiols Umoppotis = ->-) E
Pubp. 4onpog _
§ 3y — sl s\ | SEN SPREINIU, '
I A :
“'jl ,-), ke ] had } ’\l > C\‘ ) |
N 11



Note
same pitch, and then up one

Note
up one (kentemata), and then up one again (oligon)

Note
down one, then down one again


Blues

25.443184

Ex. 33 - melody


Blues

23.51015

Ex. 33 - parallagi


Blues

9.4563465

Comment


Blues

51.304726

Ex. 34


Blues

7.8889937

Comment


Blues

32.18268

Ex. 35


Blues

33.802284

Comment


Blues

63.00785

Ex. 36


X

Pub. 3onpog
B 37 ¢ < —_>—l— ’ 7| A3 , -
iy ep!
Puv®. 3onuog
38 y ¢© I - ‘ - | " lc—-——l"%%l‘-—- l!
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™

S Ymoppon pE &TARY 1=>3 B

; (h &mAR OmoloylZetal elg Vv dsutépav KxTt&PBaotv)

Pvd. 4ompog
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Note
down one, then down one for two beats

Note
jump up two (a third)

Note
jump up two (a third)
This note is executed exactly like the previous note. It is used instead of the previous note when it is followed by a descending note for orthographical reasons.

Note
jump down two (a third)


Blues

7.000827

Comment


Blues

20.793455

Ex. 37


Blues

23.24893

Ex. 38


Blues

15.778006

Comment


Blues

43.049843

Ex. 39


Blues

27.480705

Comment


Blues

89.65156

Ex. 40


Blues

45.035194

Ex. 41
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Note
jump up two with a flutter


Blues

9.090631

Comment


Blues

47.12504

Ex. 42


Blues

28.316612

Ex. 43


Blues

13.688201

Comment


Blues

29.727203

Ex. 44 - Parallagi


Blues

29.831692

Ex. 44 - melody


Blues

44.98295

Ex. 44a - parallagi


Blues

44.617226

Ex. 44a - melody


\ AIAZTHMATA TETAPTHE
; "AvéBaotg kal xatdBaoig 3 pwvaV

a) "AvéBaolg 3 9uveV Bid oURTAOKAG BAlyou Kal KEVIAUATOQ e @
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Note
jump up three (a fourth)

Note
jump down three (a fourth)

Note
jump up three with a flutter


Blues

60.552284

Comment


Blues

79.41209

Ex. 45


Blues

12.068603

Comment


Blues

41.273476

Ex. 46


Blues

14.106162

Comment


Blues

51.35697

Ex. 47 - Parallagi


Blues

47.334023

Ex. 47 - melody
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Note
jump up four (a fifth)

Note
jump up four with a flutter

Note
jump down four


Blues

53.49906

Comment


Blues

131.81111

Ex. 48


Blues

21.002432

Comment


Blues

74.29235

Ex. 49
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Blues

42.631874

Ex. 50 - Parallagi


Blues

40.12406

Ex. 50 - melody


Blues

67.86656

Ex. 51 - Parallagi


Blues

10.135533

Comment


Blues

67.187416

Ex. 51 - melody


Blues

60.86576

Ex. 52 - Parallagi


Blues

58.72367

Ex. 52 - melody
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Note
jump up five (a sixth)

Note
jump up five with a flutter

Note
jump down five

Note
jump up six (a seventh)

Note
jump up six with a flutter

Note
jump down six


Blues

18.599201

Comment


Blues

59.92533

Ex. 53


Blues

29.048029

Ex. 54 - Parallagi


Blues

29.048029

Ex. 54 - melody
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Blues

57.313026

Ex. 55
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Note
jump up seven (an octave)

Note
jump up seven with a flutter

Note
jump down seven (an octave)


Blues

14.889839

Comment


Blues

64.36625

Ex. 56


Blues

39.653847

Ex. 57 - Parallagi


Blues

36.832558

Ex. 57 - melody


Blues

70.530914

Ex. 58
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Note
The gorgon subtracts half a beat from the note it is above (or below) and half a beat from the previous note.


Blues

7.993484

Comment


Blues

28.15988

Ex. 59


Blues

17.867783

Ex. 60


Blues

33.5933

Comment


Blues

15.09882

Ex. 61

The following two exercises have "ellippes metron" which means that the first note begins on the upbeat instead of the downbeat.
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Note
See explanations of these combinations at the bottom of this page.
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Blues

12.643299

Ex. 62
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Ex. 63


Blues
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28.316612

Ex. 64


Blues

18.33798

Ex. 65
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Comment


Blues

29.831692

Ex. 66


Blues

26.853775

Ex. 67
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Blues

4.911022

Comment


Blues

23.771372

Ex. 68
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Blues
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Ex. 69
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Ex. 70
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15.882496

Ex. 71
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35.31742
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Ex. 72


Blues

30.406378

Comment


Blues

30.563108

Ex. 73
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Blues

32.70512

Comment


Blues

57.208534

Ex. 74 - Parallagi


Blues

56.21586

Ex. 74 - melody
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Ex. 75


Blues
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Comment


Blues
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Ex. 76
076.mp3


Blues
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Comment


Blues

28.68232

Ex. 77
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Comment


Blues

30.563108

Ex. 78
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Note
The digorgon subtracts 2/3 of a beat from the note it is placed above, as well as from the previous and following notes.


Blues

62.433144
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Blues

41.691444

Ex. 79
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Ex. 80


Blues

6.8440914
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Blues

20.271013

Ex. 81


Blues

6.8440914
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Blues

18.07676

Ex. 82
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Note
The trigorgon subtracts 3/4 of a beat from the note it is above, the previous note, and the following two notes.


Blues

11.284925

Comment


Blues
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Ex. 83
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8.98614

Comment


Blues
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Ex. 84


Blues
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Ex. 85


Blues

25.704405

Ex. 86
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Blues

27.637438
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Blues
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Blues
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Ex. 87
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Ex. 88
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Ex. 89
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Blues

29.988424

Ex. 90

The argon acts as if it were a gorgon and a klasma.

The imiolion (or tri-imiargon) acts as if it were a gorgon and a dipli.
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Blues

13.16575
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Ex. 91
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Ex. 92
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Ex. 93

The vareia emphasizes the note following it. Be aware that this emphasis is exaggerated in these recordings.

The psefiston emphasizes the note it is below. Be aware that this emphasis is exaggerated in these recordings.

The diargon acts as if it were a gorgon and a tripli.


P T T <.

30

Pu. Bonpog l '
< I |c lc S |
9‘ Jvll ‘\-,33 e T —?” e 6
q N
|\‘/§§) v [ " o e T

" q

N~ ~” se Y

d
y") ‘H meTaoTsy ds Tovikds XapaxkTtnp &

Puvi. donuog ¥

95 v XD T e—
N 6 4
N d\
D D! O . A B R R D Ry y
N dh
2. KAAAQMIZTIKOI (Bewonr, a. 24 §')
X o) Opardv — &
Pu0, Zonpog
98;\( le le =] = DI h=1 ~ ,
X JY
Puf. 20mpog
97 v el 2| e te 2| el | el e 2|
—a —a —a4 —A —A — € —A —
— ¢ IC\' l\,f lC ‘33'.___
i 4 y
Iy
Puf. 20mpog
98 v ¢ < l = ’*)ﬁl = ‘( | = |§3| — le l
. J‘\ —a Y —Aa e
l dh 9
N O 5 ¢ ===l e === vl
N q dh
< =ssls e N




Blues

43.10209

Ex. 94
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Ex. 95
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Ex. 96
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Ex. 97


Blues

50.15531

Ex. 98

When the petaste is placed beneath another symbol, the petaste becomes a qualitative symbol. In other words, it no longer means to ascend one step, but instead it adds a flutter to the note it modifies.

The omalon adds a quick flutter at the end of the note it is beneath.
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Ex. 101

The antikenoma adds a quick flutter at the beginning of the note it is beneath.

But when the antikenoma has an apli beneath it, the flutter lasts much longer.
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Ex. 105

Diesis (sharp) on Ga

Sharp on Pa

Yphesis (flat) on Zo

The syndesmos joins two syllables having the same syllable. When the second of the two syllables joined is an ison, the effect of the syndesmos is to briefly raise the pitch before executing the ison.
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Ex. 106

This note says that a student is now ready to do the examples from the Anastasimatarion in plagal fourth mode found on pages 38-40 of this book. Or one may simply continue with exercises 107-121 first.
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This "korona" symbol gives one the freedom to hold a note as long as one desires. It is equivalent to the fermata in Western music.

Flat on Ke

Exercises that prepare students for diatonic modes with a tonic on Pa, i.e., first and plagal first mode.
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Exercises that prepare students for melodies with a tonic on Ke, i.e., herimologic (brief) plagal first mode.

Exercises that prepare students for melodies with a tonic on Vou, i.e., herimologic "legetos" fourth mode.
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Ex. 121

Exercises that prepare students for melodies with a tonic on Ga, i.e., the enharmonic third and grave modes.
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The following exercises are taken from the standard Anastasimatarion.

Plagal Fourth Mode
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Congratulations! You have learned all the basics of Byzantine music notation. You are now ready to move on to the Anastasimatarion. This book may be ordered from: Holy Cross Bookstore
Tel: (800) 245-0599  Fax: (617) 850-1430
hcbks@hchc.edu
or from:  Fortomas Ecclesiastikos Oikos
Tel: +30 210-5240-437   http://www.fortomas.gr

Recordings of the entire Anastasimatarion on CDs or on a DVD in both parallagi and melody are available from: Lambros Katsoulis,
Agiou Georgiou 78  Neo Psihico
15451 Athens  Greece
They are also available in America from:
St. Anthony's Greek Orthodox Monastery
4784 N. St. Joseph's Way   Florence, AZ 85252
monastery@stanthonysmonastery.org
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