O XQPO2, O XPONO2 KAI TA
[MTANEA...
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«A Harlot's Progress», OuiAAwop XoykopO, 1732
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To paLvopEVO TOU VAL TTOPATNPW MEPOC ATIO KATL AAAA VAL
avtihapBavopal to oAokAnpo Agyetal avtiAnydn touv 6Aov Kot givat
YVWOTLKO PaALVOHEVO GUUNANPWONC.

O Scott McCloud oto BLBAio "Understanding Comics" eloayeL tnv evvoLa
NG ouunepaocpatikng okePng (closure).

Kot oL SUo evvolec Baoilovtal otnv
LKAVOTNTA TOU avOPpWILVOU VOU Vo YEULTEL TaL KEVA
KOLL VOL OPYOLVWVEL TNV TIANpodopila wote va PyaleL vonua.


















«KkABe 6paon mou dnULoupyeltal OTO XOPTL ATIO TOV KAAALTEXVN
TWV KOULKC uTtofonBeital kat oOAOKANPWVETOL ATTO EVAV CLWTTNAO
OUVEPYO, TOV QVayvwoTtn.»

"Understanding Comics: The Invisible Art“, Scott McCloud, 1993



Tumol petafBaonc (transitions)



2TLYUN mpo¢ otiyun (moment-to-moment)
MuwKpEC aANOYEC OTOV XPOVO




Apdon npoc dpaon (action-to-action)
Eotlalel og Sltadopetika otadla plog dpaong




Ocpa npo¢ Oepa
(subject-to-subject)
MetaBaivel ano eva otolyeio
NG okNVNC o€ AAAO




2KNnvA NPo¢ oknvn (scene-to-scene)
MeyaAUTEPN XPOVLKN N XWPLKA HeTABoon

HE CAN'T TEN YEARS

BOMBAY!| | PARIS! INEW YORK!

NO ONE coutp
HAVE SURVIVED
THAT CRASH! Il 2

= SNIFF!Z
YOURE
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ATIIOLI)I'] npoc arnoyn (aspect-to-aspect)
Aeixvel SLapopeTIKEC MTUXEC TNC LOLag oknvAc N LOEaC




Mn Stadoxikn (non-sequitur)
DavopevIiKd acUVOETA KAPE, TTOU UTTOPEL VAL ATtaltouV
Q7o TOV AvVayvwoTn HeyaAuTtepn mpoomabetla yia va Bpet

TN oX€on METaEL TOoUC
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PROMISE ME YOU
WON'T DRINK AND
DRIVE, CARL,

I BETTER

1 SEEM TO HAVE
LOST MY KEYS!
CAN T BORROW
YOURS?

{42

@’;

SLOWDOWN

SHORT-CUT”

[ ) -
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(@] (] : O [=) ((() r,k ’ ,'C(,d’z
1 rl_ -\‘A;; D
DAKN. TRAFFIC I'LL TAKE A WERE 1 AM/

=
/

T HOPE DAISY IS
READY!

HOW ABOUT
TOMORROW
NIGHT?

1 KNaW, TLLRENT |
A VIDEDS

i

I'M SORRY, CARL,
BUT I CANT GO OUT
WITH YOU TONIGHT

G0,

. 4.i*
IS 9

|

1

[}

[
\

1 ALWATS WANTED
TO SEE THIS ONE[

$3.50, PLEASE

%)

SAY. DO YOU KNOW
EILL'S LAST NAMEY

3

[ THATS AT T
ASKEING YOU.

1 LOWNT ¥harw
ANY "BILLS*

ONE 2892 WOM'T
i

LIET.

I'LL BUY SOME
BEERS
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FROMISE ME YOU
WON'T DRINK AND
DRIVE, CARL,

r
I'M SORRY, CARL

BUT I CANT GO OuUT
rWITH YOU TONIGHT




PROMISE ME YOU
WON'T DRINK AND
DRIVE, CARL,
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WON'T DRINK AND
CAR

PROMISE ME YOU
DRIVE,




THAT MADONNA,
MAN, SHE'S ONE MIT

8A8€1J

I GUESS.







O xpovoc péEca oto idLo maveA
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AAGH
THAT FLASH
IS BL/NDIVG,

UNCLE

HENRY/

E —
Hecer

1]

OH, HENKY

PUT THAT CAMERA

AWAY, WILL
YAQLUJ T

WELL, IF
OL' HENRY IS
GONNA HAVE MUCH
/VIORE FUN, WE
MAY HAFTA
LOCK UP THE
W/INE CELLAR.

SURE YOU
WANT TO MOVE
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