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The Vitruvian Man — O AvBpwroc tou BitpoUlou

The Vitruvian Man is a drawing made by the Italian polymath Leonardo da

Vinci in about 1490. It is accompanied by notes based on the work of = ] o

the Roman architect Vitruvius. The drawing, which is in ink on paper, depicts i S s Sy i . v
a man in two superimposed positions with his arms and legs apart and f . Ay
inscribed in a circle and square.

The drawing represents da Vinci's concept of the ideal human body . '? — “{f& o %

proportions. Its inscription in a square and a circle comes from a description B == ==y

by the ancient Roman architect Vitruvius. Yet, as it has been demonstrated, ' iy {

Leonardo did not represent Vitruvius's proportions of the limbs but rather , f ~ llx‘. |

included those he found himself after measuring male models in Milan. While \ i 4 ﬂ* | ')l

the drawing is named after Vitruvius, some scholars today question the ' ¥ r JI\'\\ |

appropriateness of such a title. (7 1L EN \ £ :
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First published in reproduction in 1810, the drawing did not attain its present P lth > :

fame until further reproduced in the later 19th century, and it is not clear that " =¥,

it influenced artistic practice in Leonardo's day or later. It is kept in Gallerie
dell’ Accademia, in Venice, Italy. Like most works on paper, it is displayed to
the public only occasionally, so it is not part of the normal exhibition of the
museum. The work was recently on display at the Louvre's exhibit of Da
Vinci's work, from 24 October 2019 to 24 February 2020 as part of an
agreement between France and ltaly.

O AvBpwTrog Tou BitpouBiou eival éva oxédio Tou ITaAoU TToAupadry Acovdpvto via Bivrol To 1490. ZuvodeveTal amd
onueiwoelg mou Bacifovral aTo épyo Tou Pwpaiou apxitéktova BirpouBiou. To oxédio, To otroio gival peAGvi o€ XapTi,
arreikoviel évav dvdopa ae dUO0 TOTTOBETNUEVES BETEIC e TA XEPIa KAl T TTOSIA TOU XWPIOTA Kal EYYEYPAUMEVO O€ KUKAO Kal
TETPAYWVO.

To ox£dio avTimpoowTreUel TNV 1I6€a Tou vra BivTol yia Tig 1davikég avaloyieg avBpwITivou cwpaTtog. H etTypa@n Tou o€ £va
TETPAYWVO KAl £vav KUKAO TTPOEPXETOI OTTO WIa TTEPIYPAQPr) Tou apxaiou Pwpaiou apyitéktova BirpouBiou. Qotéco, 61Twg
£xel ammodeixOei, 0 AcovapvTo eV avTITIPOCWTTEUE TIG avaAoyieg Twv Gkpwv Tou BirpouBiou, aAlG cupmmepiEéAaBe autd Trou
Bprke petd ammd péTpnon avdpikwy PHovtéAwy oTo MiIAdvo. Evw To ox€dio Trpe To dvoud Tou atré Tov BitpoUpio, opiGuévol
peAeTNTEG oNEPa ap@ioBnToUv TNV KATAAANASTRTA £VOG TETOIOU TiTAOU.

AnpooiglBnke yia TpwTtn @opd otnv avarmrapaywyr] To 1810, 10 ox€d10 dev TETUXE TN ONUEPIVI] TOU QRN PEXP! va
avatrapaxBei meparépw Tov TeEAeuTaio 190 aiwva Kal dgv gival oagég 0TI eTTNPEACE TNV KAANITEXVIKA TTPOKTIKA TNV £TTOXT
Tou AgovapvTo 1} apyoTepa. Alarnpeital oto Gallerie dell 'Accademia, otn Bevertia Tng ITadiag. Ommwg Ta TTEPIOCOTEPQ £pya
O€ XapTi, EKTIOETQN OTO KOIVO POVO TTEPIOTACIOKG, €TTOPEVWG BEV aTTOTEAE HEPOG TNG KaVOVIKAG €kBeang Tou pouaciou. To
épyo TrapoucidoTnke Tpéo@ara otnv €kBean Tou vra Biviol, ato AouBpo, ammd Tig 24 OkTtwfpiou 2019 éwg TIg 24
deBpouapiou 2020 oTto TAaiolo cupewviag petagu Tng MaAAiag kai Tng ITaAiag.
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