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Q¢ yeholoypadia yapaktnpiletol kabe (wypadikn

MOPAOTOAON TNG OToLOC TAL KUPLAL YVWPLoMATO TIPOCWTIWV N
MPAYUATWY armodidovtol KWLKA TtopaAAayEvaL.

(o ENAIPNA @R\ )
DAPMAKA NOVARTIS. . EAN TA ENAIPNES

AES NA BPO PN EN ATNOIA 1ov KAPAMANAH
KANENA MMEAA;




«To yéAo pakpaivet tn {wn» akou e armo nodid.
Otov OpWC To YEALO TtNYAEL IO TNV TTOALTLKN
yveAoloypadia, oEUVEL TNV KPLTLKN pHoC oKEPYN Kol Lo
Bupilel otL 0 yeAoloypadocg eivol «AELTOUPYOC MLOG
KOWWVLKNC dtadlkaoioc aneAevuBepwonc».




2TOXOC TNG YeAoloypadiac eival N SLaKwpHwdnNon MPocwWIwV
QO TOUC AOYOUC 1N TWV MPAEEWV TOUC KaBwC Kot
KOTOLOTAOEWV TtoU OpwG 6ev oupPLBalovtal otn Kown
avtiAnyn. H onuaoia & tnc yeloloypadioc cuvnOwg
UTTOONAWVETOL LLE OXETLKO UTTOTITAO N oTLYopnLOLa av
TPOKELTAL VLo YEAOLOYPADLKO CUUTTAEY QL.




[eyovoc TAVTWC €lval OtL N yeAoloypadia HeyaAoToLeL Ta GUCLKA
yVwpLlopata Kol KUpLWE Ta EAATTWHATA, N UE avTLOEoELC,
KaToOELKVUEL TNV A0V UPWVIA TWV PUOLKWV XOPAKTNPLOTLKWY 1 TWV
NOWKWV LOLOTNTWV TOU YeAOLoypadOoULEVOU TIPOKELMEVOU VAL
avadeléel KWULKO oTtolxelo. Q¢ Bepata tnc Aapfavovtol cuvnBwc
QOTOXOL N AvONTEC PPACELG, EPYQ, Il UTIOOXECELC KATT..

EIMAI
NMEPHPANOZ NOY
H OIKONOMIA MAZ 0 KOzZMOZ
BAZIZETAl =70 KAITETAI KAl
METPEAAIOQ... O TPAMN

WTENIZETAI >




H aéla b€ tn¢
yeloloypadilac ouvayestol
QIO TO AETITO KOl CUVAUOL

SpLuU Tvevua,
ouvoualopevo pe cadnvela
KoL artAOTNTA £TOL WOTE val
NPOKaAe(Ttal avBopunta
oToV mapoatnentn eVOuun
S1aBeon akopo Ko otav
OLUTI) QTTOCKOTIEL OTO
OOPKOOUO N OTNV
exBpotnta. AvtiBeta n
JpuxpotnTa Kat n acadpela
£XOUV WC CUVETIELO TNV

QIoTUXLA TNG

yeloloypadlog.

"lotopla &Uo E8Bopddwy,



H yeAoloypadia NTav yvwoTn oo ToUC
opxaiouc xpovouc. Kata tov NeAomovvnoloko
TLOAENO, OTLC APXEC TOU 4ou Tt.X. alwva oTNV
ABnva (ovoe o {wypadoc MNavowv mou KATA TOV
ApPLOTOTEAN TTAPLOTAVE TOUC aVvOPWTTOUC, OTTIWC
Ol KWULKOL TTOLNTEC, TTOAU XELPOTEPOUC OE LA
PEAALOTLKN Taon mapwdioc kat Stoakwpwodnonc.
AAN\OC yvwoToc yeAdoloypadoc ntov o AvtiptAoc
™nc Awyurttou (B' nuovu 4ovu m.X. alwva) mou
AEYETOL TIWC AUTOC ELONYAYE TN YEAoLoypadla
wc¢ £160¢ TNC {wypadLKNC KoL TOU OTtOLOU Ta
epya eneldn ocatiple kamotlov 'pUAAO
ovopaoOnkav «FpUAAOLY.



2tnv EAAnVIOTIKNA
nepiodo n AAe€avdpera ekmpoo
WTLEL KAOE TL OKWTTTIKO KoLl
yeholoypadiko eidoc otn TExvN.
AAe€avdpLvoc NTav mibavwc Ka
o NaAdtwv nov {wypadloe Tov
Ounpo «EpodvTa» Kol TOUG
AAAOUC TIOLNTEC «APUOUEVOUC TOL
EUNUETUEVO», KOUTNPLALOVTOC
£TOL TOUC TTOLNTEC OTL eV
dTLAYVOUV TUMOTE VEOD, AN
SLaTNPOUV WCE TNV EUTTVELONC
tov Opnpo. AAN\oL yeholoypadot
TNC EMOXNC EKELVNC NTAV O
lpadkoc, o KaAartic k.a.




Vol e4dls]le £L TOUC ATILOTOUC KOLL
WYl GUC AAAQL KOl TNV OTtoLal
LN N TEXVNC TTEPAV TNC
Shllag<duTiknc. AvtiBeta n

TG IINGRIEEXVN XPNOLOTIOLEL TN
e LOYpadLa TIPOC
QLA Snon ekAutou PBlou
I‘% g TW0A%0V KOl CATUPLKNAG
Ao aiteTe)0.0TOONC EUUETPWV
TEef0iL(VIKWV MUOwWV.
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['eAoloypagia pe BEpa mv dikaloouvn otov Meoaiwva.



Kata tov 160 awwva e tnv dtadoon tTng tunoypadiog
OUVTEAELTAL KOl N aVATTTUEN TNC YeAoloypadiac e Bepata
arto Tov KaBnuepvo Blo. NMapoTL TOTE N KOWWVLKI KoL
rtoALtikn {wn mapeixav adOovo VALKO Ta MovapyLka
KaBeotwta KatadlwKov KABE oaTLpo KATA TWV LOXUPWV KoL
TWV KOBEOTWTWYV €0TW Kol av eVpLokay dLtE€odo dLa avTnC
oTN cATLPa TWV avTutaAwv. To Lo kot otov 17° awwva.







EtoL n yeholoypadia apXLOE VO OVATITUGOETOL
entl AouvdoPikou IA' otn MaAAia, AyyAia kot Aourn
Evpwrin pexpt tn FraAAwkn Emavaotaon (1789)
Omou Kat EpOaoe otn peyaAutepn Ak TNG
VEVOUEVN TIAEOV KOl TIPOTIOYAVOLOTIKO LECOV UE
LoLoitepec ekOOOELC YEAOLOYPOAP LKWV TIEPLOOLKWV.
T€tolo Ntav Kot to YaAAko ZaptBoapt (Le Charivari)
riov WpuBnke to 1832 mov dnupoocisvocav
nepldpnuec yehowoypadiec o Ovope NTwHLE, O
kaBapvi, o rkpePev, o ZiA k.a. 2tn MNeppavia
avtiotolyo eplodiko Ntav To « PALYKevVTE
Mmnettep» pe yeholoypadiec twv Melyevtopdep,
Paivike, lumaovep, Tou Aalikotepou yeAoloypadou
tou AvvoBEpou tou Mmnouc K.q.



2tnv AuoTtpla ta teplodika tne Bievvng «Nale INAovoTtpipte
Todttouvyk» Kol «Xoupoplotioe MmAgttep» Slakwpwdovcav Tov
Autokpatopa tn¢ MNeppaviag, tov Blopapk, tov Baykvep ko tnv eAadpa
yuvaika tn¢ Bievvng. Ztnv AyyAla SnuLoupyoc TnG KAAALTEXVLIKAC
yeloloypadiac ntav o Ouidktap Oykap. To 1841 ekbdidetal To EPLOOIKO
«Mavte» (Punch) mou ouykevipwvel TNV aplotn ayyAkn yeAoLoypadikn
nopaywyn amno touc KapoAo Knv, Pitocapvt NtoUA, Evtovapt AivAel
ZOUTIOUPV, K.OL..

ALPINE ABERRATIONS.

A Magniticent Gorge






To yeAoloypadiko mvevpua otnv EAAada
EKTIPOOWTINOAV TA TIEPLOSIKA «ACHOOALOC» KoL
«Aotu». [MpwTtoc Tou KAAALEpYNOE LE oaPpnVELQ,
kopgotnta, amAoTnTo AAAQ KOl TIVEU LATWON
XOLPOKTN PO TO EL60OC ALUTO TNC TEXVNC NTOAV O OENOC
Avvivoc TTOU UTTNPEE Kall 0 EKSOTNC TWV TIAPOTTAVW
neplodikwyv. Emopevol ntav o AnuAtproc NraAavng, o
Zox. Manaviwviov, o @p. ApLlotel, 0 ZTALL.
2tapatiov, o HA. Kovpetakng, o 20pokANG
Avtwviadnc (ZODO0), o Dwk. AnunTpLadnc, Kot o
(wypadoc PoiAoc.



Neotepol avtwv pexpL to 1950 dtakpibnkav ot
N. Kaotavakng, . Mavpthakocg (Noir), A.
Namadnuntpiov (M. Mar.), 2. Avtwviadng, I.
[keiBEANC, ApoAoylou, K. Mapaykoc (o Kep
AleEavdpelacg), K. Pwpavoc tou Kaipov, 2.
MoAevaknc, M. MNavAidng, M. FaAAwag, E.
Teplomouloc, A. BAaooomouAoc, ApxeEAaoc
Avtwvapoc, B. XptotodouAou, N. Nopikog, A.
OegodpLAOTTIOVAOC K. QL.

O 0poc¢ dev MPEMEL VA CUYXEETOLL LE TNV
okwtooypadia (okitaypa@nua), mov dev eival
oapoitnta Ko yeAowoypadia.
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THE THREE MAIN NOSE TYPES

\

.

NOSTRILS, S6PTLM

THE UPTURNED NOSE R

OF NOSE VisssLe

SONME NOSTRIL AND
THE STRAIGHT-ON NOSE  SEPTUM VISIBLE, BUT
AT S ORBCURED

[— R 4 | 4 L w N in THE DOWNTURNED NOSE o nosTRL o
| — = ‘ ‘ | B 4 ] ; ‘ UNDERSDE VISBLE
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2 The Mad Art of Caricature!

WHAT IS
CARICATURE?

THE THREE ELEMENTS OF

CARICATURE

I've heard caricature described many
different ways, from the grossly misunder-

stood:

to the downright incorrect:

“A caricature is supposed to be funny .
it’s not supposed to look like you.”

The best definition I've ever heard is
from caricature illustrator John Kascht:

14 The Mad Art of Caricature!

Although I say it's nearly impossible
to truly teach someone to draw caricatures,
it’s not impossible to help them develop
their ability to draw them. There are many
techniques that can help an artist develop
their ability to see what is in front of them,

D camcaruns

overall approach of a caricature, specific
tricks and tips for individual features, and
important main concepts.

Most of the specific drawing tips are
geared toward line drawing as opposed to
value-based techniques like painting, as my

“A caricature is a portrait with the vol-

recognize what makes it unique, and then style of caricature is a line-oriented exten-
ume turned up.”

amplify that uniqueness to create a suc- sion of live drawing techniques. However,
cessful caricature. Over the next much of what I cover can apply to any style
few chapters 1 will share gen- of caricature art.

eral concepts that apply to the

“Caricature is where they pick one thing on
your face and make it bigger.”

That is a perfect way to think of it. A

good caricature captures more than the like-

“Caricat A — X it ness of the subject, and it does more than

" ﬂ,’,“a MU e YOMEG G exaggerate their features. A good caricature

Get LOST. Some of the carioan: captures some of the personality, attitude,
stars of the hit TV series

LOST. From lefi: Naveen
Andrews, Josh Holloway,
Terry O'Quinn, Matthew

Fox, and Yunjin Kim.

to the overly simplified:
This is the Pit
Brad Pitt as h
appeared in h
role from the

film Inglorious
Basterds.

Is there a doctor in
the House? Actor
Hugh Law

number of features

¢ has a

that are begging to
be exaggerated.
Hardly a Paltry model.
Actress Gwyneth Paltrow
has a long and narrow face.
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42 ™e Mad Art of Caricature! Drawing and Caricaturing the Features 43
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76 The Mad Art of Caricaturol

THE JAW AND CHIN
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THE NECK AND SHOULDERS
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64 The Mad Art of Caricature!

THE MOUTH

Want to draw
teeth? Wish
G

The mouth is the most varied of all the
features. It changes in so many ways, and
for so many reasons. Like all features, the
mouth has certain tendencies with re-
gards to the subject’s sex, race, and age.
But, more than the other features, the
mouth changes radically with expres-
sion. It is by far the most expressive
part of the face, even more than the

eyes. As a result, drawing the mouth

becomes an exercise not only in ob-

servation of its structure but also in
sensing its projection of the subject’s
emotions. The real key to capturing
“personality” in a caricature rests in the
eyes and mouth. When, as a live caricaturist,
you hear those magic words from the mod-
el’s friends—"“He always has that look on
his face! THAT'S HIM!”—you know you've
just read the subject’s expression right and
ated in opposite captured it in the drawing. If your drawing
(above, center). elicits this kind of reaction, you have suc-
ceeded in producing a caricature with state-

ment. That is what makes a drawing come

Busta mouth. Rapper
Busta Rhymes has a great deal of

clor

mouth to exaggerate

52 The Mad Art of Caricature!

THE NOSE

Frankly,
Not ev

Johansson's no:

small—but also very

wide, with upturned
and prominent
nostrils.

Pooting about her
caricature. This is
a brutal “nose-cen-
tric” exaggeration of
the hauntingly lovely
actress Imogen
Poots.

I think the feature most commonly
abused in a caricature is the nose. Many
people actually think the definition of cari-
cature is just “a drawing with a big nose.”
What is it about the nose that makes it such a
ripe target for exaggeration, so often picked
on (pardon the pun) that even the layman
notices? Simply put, the nose is the most ob-
noxious of features. It sits in the very center
of the face. It is a vertical feature, in contrast
with the horizontal nature of the eyes and
mouth. It sticks out radically from the plane

Do you have
Prince Albert in a
can? Not Albert,
but Charles.
Prince of Wales
has a nose that is
begging for exag-
geration.

he

of the face, providing much more of an out-
cropping than do any of the other features.
It’s so prominent that it’s all too often used
as a de facto way to exaggerate the face. But
the nose is like any other feature—its per-
ceived relationship with the other features
must determine the extent and direction of
the exaggeration. Many people have small,
button noses that need to be made smaller
when exaggerated. In some cases the end of
the nose may rest close to the point between
the eyes, and in others it might lay far down
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Exaggeration and Hair

Like any feature, hair can and should
be exaggerated when the subject’s hair is
calling for it. Usually exaggerating hair
means playing with the volume, or mass,
of the whole—this could range from mas-
sive tresses to a completely bald pate. It

also possible to exaggerate the hair”
meaning that if a subject has very curly
we could exaggerate this by not only mak-
ing it curlier but also making the hair more
prominent by giving it a bigger mass com-
pared to the face.

| NOCHS

This page contains some examples of
hair in caricature.

Saow
—
( S

v\ F
7 \ .
He said, she said. Clox . \

. ” ,\ 2 (2
7
hwise from \
’ \

lefi: Heroes Adrian

asdar has

atures; model Brooklyn
bigg chin doesn t detract from her
beauty: LOST s Henry lan Cusick has a

very manly nose and chin; rocker Courtney

Love has that heart face shape; Grey's
Anatomy star Parrick Dempsey is ¢
handsome

looks like tabl

a refund from her plastic surgeoy
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LOOKING FoR N~
“CORNER"” CHANGE OF STRAIGHT LINES
PIRECTION/ANGLE

POINTS OF REFERENCE















BUCOLIC GAME OF BOWLS.

Parties represented—DMessrs, Trrvevs, MeLingus, Corypoy, Streenoy, &rc,
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“A little ndditional leisure will enable them to improve their minds.”"—Vide Philanthropic Senliments.
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LITTLE MISS

. BORDERLINE .
LITTLE MISS PERSONALITY LITTLE MIS

IRRITABLE BOWE
WEED PSYCHOSIS DISORDER SYMDROME




| wonder what | Custom prompt -
the next big
meme is
gonna be

The next viral meme is going to be

Generate Another

The next viral meme is going to be "Peeingin a

Chihuahua." I know, it's all the rage right now

and it's not going to fade anytime soon. If

anything, the internet is like a trending ticker of
D s internet trends and this is just another example
" of why it's a top choice on social media.

"Peeingin a Chihuahua" originated on the
Facebook page for the children's book "101

Dalmatians." which is an important book in mv
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Photo by Danlel | anger
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